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JOYPEH 9BIPOBTIH YJTTbBIK XOPEOT'PA®USA OHEPIH/IEI'T
O3IHAIK OPHbI )KOHE KOPKEM-3CTETHUKAJIBIK PEHOMEHI

I3im Toiizan Ocnankpi3vt
Ka3KCP-niy enbex cinipeen apmici, oHepmaty KaHouoamslt, npogeccop
Kazax ynmmuix xopeoepaghus akademuscol, Hyp-Cynman Kanacol
E-mail: toigan.izim@mail.ru, ORCID-0000-0002-0352-1499

Kaitvip /Konivex Ycenynol
KP maoenuem Katipamkepi, aza oxbimyuibl

Kazax ynmmuix xopeoepaghus axademuscol, Hyp-Cynman Kanacol
E-mail: bek.kz.78@mail.ru

Tyiuiinoeme. Maxanaoa Kazaxcmannviy anzauwiksl kaciou oaremmeticmepi, Kazax KCP-Hin
Xanvix apmuci /[aypen Tacmanbexynvt O0Iiposmiy wbl2apmMauiblisvliebl Kapacmulpbliobl. buuwii,
banemmeticmep, neoacoe  J]. OOIpoemiy Ka3akmvly XalvlK OUiH CAxHA1Iayod amxapam
JHCYMBICHIHbIY epeKutenici maidaHvln, YImmely caim-0ocmypin mepey Oitemin [[. O6iposmin
XanvlK Ounepin caxmaiayoa e3 Koimanoacsl oap, ap OuiHiy KOpKem-3CmemuKaIvblk 0eHeetli Hco2apvl
KoubLibiMOapsl mandanovl. Knaccukanwiy Oeneetide 6inim anzan bOanemmeticmepoiy Kasax Ouin
CaxHanayoa XauvlKmoly OU MaOeHUuemi MeH OHblY NIACMUKANbIK epeKueliKmepin Kopceme ani2aHbl
minee muex eminoi.

Tipex ce30ep: cnekmakiv, Oanem, meamp, Xxopeocpagus, XaivlK Oui, CaAxHAILIK Ou,
baremmeticmep.

Aunomayus. B cmamve paccmMompeHo meopuecmeo nepeo2o NpogheccuoHaIbHO20
banemmeticmepa Kazaxcmana, napoonozo apmucma Kaszaxcxou CCP Jlaypena Tacmanbexosuua
Abuposa. Ilpoananuzuposana cneyughuxa pabomsi maunyoswuxa, obaremmeticmepa, neoazoea /1.
Abuposa 6 nocmanoekax KA3axckux HApOOHbIX MAHYes, CKPYNYIE3HO U3YUUBUE20 MPAOUYUU U
obvlyau Hapooa. Ilpoananuzuposansvi pabomvl ¢ 6bICOKUM XYOOHCECMBEHHO-ICMEMUYECKUM
VPOBHEM NOCMAHOBKU HAPOOHBIX maHyes. bvino ommeueno, umo Oanemmeticmep, NOLYYUBUUL
K1accuieckoe 00pazosanue, cmoz noKazams manyesalbHy0 Kyibmypy Hapood U ee niacmuyecKue
0CcobeHHOCmU 8 NOCMAHOBKE KA3aXCKO20 CYEHUHeCK020 MaHyd.

Knrouesvie cnosa: cnexmakiv,  Oanem, meamp,  Xxopeocpagus, HAPOOHLIL MmAaHey,
CcyeHuuecKull matey, baremmetcmep.

Abstract. The article examines the work of the first professional ballet master of
Kazakhstan, people's artist of the Kazakh SSR Dauren Tastanbekovich Abirov. The article analyzes
the specifics of the work of the dancer, choreographer, teacher D. Abirov in the production of
Kazakh folk dance, who scrupulously studied the traditions and customs of the people. Works with a
high artistic and aesthetic level of folk dance production are analyzed. It was noted that the
choreographer, who received a classical education, was able to show the dance culture of the
people and its plastic features in the production of Kazakh stage dance.

Keywords: performance, ballet, theater, choreography, folk dance, stage dance,
choreographer.

XX raceIpJia KaJblITackln, n1aMu Oactaran Ka3ak kociOu eHepiHiH aJeM caxHachla IMIBIFBITI,
WITTBIK ©HEpIMI3/l TYHHE >KY3lHE TaHBICTBIpyJa Oap eMipiH capl eTe €HOEK eTKEH TyJFaiap
KETKUTIKTI. bi3 KapacTelpeill oTblpraH JloypeH ©OOIpoB Ka3ak KociOum xopeorpadus eHEpiHiH
JEHTeiiH KoTepyae Oap OLTIMI MEH HIBIFAPMAIIBUIBIFBIH asiMail eHOCK €TKEeH OajeTMencTep.

«doypen TactanGekyisl ©0ipoB 1923 xbuibl 6 kKazanaa XKamobu1 o6usbickl Koprait aynanbt
Kapakemep aybunbiHOa nyHuere kenreH, KazakcTaHHbIH €HOEK CIHIpreH eHep KaipaTkepi,
Kazakcranubiy Xanblk aprici, ¥ib1 OTaH coFbichiHA KaThicymibich (Heicanbaes, 1998: 625 6.).
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Kazakcranma anramikbl KOCiOM MYy3BIKAJbIK TeaTp aimlyla KHUBIHABIK Oaner TPYIIackiH
KYpy/Zla TYbIHJAaFaHbl TapUXTaH OeNTiial. AjmaThl KajacklHaa OipiHI peT OM MeKTeOl1 ambLIbl.
A. XKyb6anoB: «1934 xpuiaslH Ky3iHge Anmartel Xopeorpadus Mektedl ambuiapl. A. AlleKCaHpOB
Ka3aKThIH Kapakes[epiH KHHAI aJbIll KOIINeTIiK I9yipJie YMBIThUIBII KETKEH OM OHepiH KaiTa
TYIbIPYZIa YAKCH KbI3MET aTKapb», — Jel Kenin: «A. AJeKCaHIpOBThIH aTKapFaH eHOerl Ka3ak
Oui eHepiHIH JaMybIHA alfHAIIBI», — Ael o3 oibiH Tyhinaehal (OKybanos, 1985: 29-225 6.). Ocsl
MEKTENTe ajFalKplIapAby O0ipi 6ok, /I ©0ipoB aneM MOWBIHIAFaH KIACCHKAIBIK OM KYMHSCHIH
MeHrepe 0acTaipl.

XX raceipabiy 30—40 kpUimapsl Ka3zak XaiKbl YIIH ayblp Ke3eH OonaTwiH. JlereHmeH,
ykiMeT eHepre OapwiHma keHUT Oemmi. Kocibum enepre yinkeH koimay kepceriiai. CoOHBIH
apKachIHJa Ka3akK Ou eHepiHiH Kapibiramsl atanral [apa )KueHKy10BaHBIH €ciMi TApUXTa KaJIJbL.

JI. ©O6ipoB ymriHOI ChIHBINTA OKBIM Kypin, 1936 »xputbl Mockey KajlachlHIa OTKEH
KazakcranublH Onebueri MeH OHEpiHIH OHKYHIITiHAE YJIKEH TeaTp caxHacbiHia ouseni. byn ynken
KOoHIIepTTe Xopeorpadus mekreOiniy Oananapsl [1. YaiikoBckuitaiH «Banbc 11BeTOB» («¥HKbIIaFbI
apy» OanerineH) OuiH OuiereH OonatbiH. bu MEeKTeOiHIH JKbUIIBIH asFbIHIA KOPCETETIH ecemn Oepy
KOHIIEPTTEPiHae KiIacCHKalbIK OanerrepaeH Bamnas (b. AcadwentiH «baxuuncapaiickuii hoHTaHY),
Anpoept (A. AnmannbiH «Kuzenw»), 3urppun (I1. YaiikoBckuiinin «J/Iebenunoe o3epoy»), Comop
(JI. Munkycrin «basaepkay) CbIH/IbI 0ACThI KEHIMKepIIEpIi COMIAIbI.

On ¥ner OtaH cOFbICH OacTanFaH KbulIapbl AnMaTsl Xopeorpadusi yUWIHIIECIH asKTall,
apMus KarapblHa anbiHaa. COFbICTaH KEWIHT1 SKbUIIApbl KaillTalaH ydwidile KaObIprachlHIa
JTaNBIHIBIKTAH OTiI, TeaTpra keneni. Jlereamen [[. O0ipoBTiH OUTIMIe JeTeH KYIITapiabIFbl MacKey
kanaceigarsl A. B. Jlynauapckuit ateinnarsl [ UTUC-ke (MemiekeTTik TeaTp eHepi MHCTUTYTHI)
OKYyFa JKeTeNe/Ii.

1952 xbimel Mockeyzeri OKyblH Tomompuan enre opainrad JI. ©O0ipoB Abail aThIHIAFbI
MeMIIeKEeTTIK ~ aKaJIeMUsUIBIK ~Olepa JKoHe OalleT TeaTphIHBIH OajeTMmeiicrepi  KbI3METiHE
TaraipiHAaNAbl. MiHe ocbhl yakbiTTaH Oactan, Jloypen ©OOipoBTiH OanermerncTepiik
IIBIFApMaIbUTBIFBI OacTasabel. Ockl xkbuTel M. Uymakuaia «KOHOCTEY OaneTid caxHamai bl Kaimsl
OyJ1 cieKTakb J[. O01pOBTIH AUILTOMIBIK KYMBICHI 00JIaThIH. bajeTTiH 1uOpeTToChIH Oenrii Oaier
cerHmbICHl FO. CrnoHuMckuil sxa3apl. baeTTiH Ma3MyHBIHA COJ KE3€HJET1 >KacTapAblH KbI3bIFa
OKUTBIH, MIBIM-TIBITBIPBIK oOKuFara Toibl H. OctpoBckuiifiy «Kypeill Kamail IIBIHBIKTBDY
POMaHBIHBIH JKedicl anblHFaH OonatbiH. byn Oaner xeHinae oypeH O01poB HIbIFapMalllbUIbIFbIH
3eprrereH K. AiitanueBa: «llIpiHalibl peanucTik eHep — Kypaeni eHep. CIEKTakiIb OChI Talamka
TOJIBIK JKETE aJIMaFaHbIMEH OaJIeT Y KBIMBIHBIH 1ITepi Kapal TaJbIHBIC )KacaraHbl aKUKAT», — JICTI
kopceTkeH (AlitkanueBa, 2007: 66 6.). XXac OanmermeiicTepaiH ocbulaii OacTanFaH jKaHa
IIBIFAPMAIIBUTBIK K€3€H] YIIKEH YKOJIapFa JKeTeleIi.

On «Crapuxk Xartabbru» (A. 3anenun), «Kambap-Haseim» (B. BenukanoB), «AKkaHaT»
(F. XKybanosa), «Ko3sl Kepnem-basu Cyny» (E. bpycunosckuit) Oanerrepin Abail aThIHIAFbI
orepa JoHe OayneT TeaTphIHbIH caxHachiHa mibFapiabl. Ocel Teatpaa «Icmepanpiay (L. IMynu,
P. I'muap), «Mypane» (®. SApymnun), «Paiimonma» (A. IT'nasynoB), «Jlokrop AGOINTY
(U. Mopo3os), «Jlerenaa o mo0Bu» (A. MenukoB), «beper cuactesi» (A. CramaBekkua) T. 6. OpbIC,
keHec Oanertepin kKoromeH kKatap «Kpiz XKibex» (E. bpycunosckuit), «bipxan — Capa»
(M. Tenebaes), «XKanbsip» (E. bpycunosckuit), «Hasrym» (K. KoxambspoB) omnepanapeiHaa na
Owiep KOWIbI.

Hoypen OOipoBTiH OiniM anbin, enre opanybiMeH Kazakcran xopeorpadus eHepiHiH e
aHa Ke3eHl Oactanasl neyre 6onaapl. EH Oipinii kaap moceneci memiiaal. byn skeHiHae FaabiM
JI. T1. CapsinoBa: «OKbinaap 00iibl xkepriaikTi 6ageTMeicTep KaapiapblHa aca MyKTaX Ka3ak Oajeri
KOITEeH KYTKEH JKOFapbl OUTIKTI MamaHfa ue Oonjel», — jaen kepcetkeH (Kazaxckuii Oaner, B
TEYCHHE MHOTUX JIET MCIBITHIBAIOIIUN KPAHIOW HYXIYy B OaleTMeMCTepCKUX MECTHBIX Kaapax,
MOJTYYHJI JTOJITJDKIAHHOTO BRICOKOKBaNM(uImpoBanHoro cnernuanucta) (CapsiaoBa, 1976: 92 6.).

Conay 30-msl xpuTIapaan Oacran kentereH OaneTmeiictepiep kemin, Kasakcranna eHOek
eTTi. Xopeorpadusi ©HepiHiH, COHBIH 1IIIHAE KJIACCUKAIBIK OaJeTTiH JaMyHa ©3 YJEeCTepiH KOCTHI.
bi3 oHBI *OKKa IIbIFapa aaMaiMbl3. [[ereHMeH, MIeTTeH KelreH MamaHaap 0ipa3 yakbITTaH KeHiH
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eNJiepiHe KaWThIN KeTil OTHIPABL. byt skarmaiinap TeaTpslH OajeT TPYMIIachIHBIH OPBIHIAYIITBIIBIK
JEHTeiHIH ecyiHe Kepi ocep eTTi. MiHe, OoChIHIal Ke3eHae Tearpra kenreH J[. O0ipoB OipaeH
TpYIIa apTUCTEPiHIH TEXHUKAJIBIK, OPBIHAAYIIBUIBIK JEHICHiH KOTepyTre KYII CaJIbl.

AGaii atbiHarel MeMIIEKETTIK aKaJeMUsUIBIK orepa >KoHe OajeT TeaTpblHaa OaneTMeiicTep
oHe OaneT opTici OONBIN KBI3MET eTKEeH Kbuiaapbl A. AnanHbiH «Kuzens» Oanerinae AnbOepTri,
b. AcadreBTin «baxuucapaii Oypkarsl» O6anerinae HypaibiHel skoHe T. 0. mapTUsIIapabl OWIeI.

1952 xpinnan AGail aTBIHAAFBI Omepa KoHe OalieT TeaTpBIHBIH pexHccep-OaneTMencTepi,
1958-1966 >xpinmap apanbiFbiHAa Oac OajmeTMmelricTepl KbI3METIiH aTtkapabl. 1976—1984 sxwuigap
apanbirbiHaa KaszakkoHiept 6Gipmectirinin Gac Gamermeiictepi. 1980—1982 sxpurmapna Hemen
XanbIKThIK Jlemokpatusanslk PecryOiauKachIHBIH IIAKBIPYBIMEH OCHI €JIH Xopeorpadus eHepiH
KOTEPY MaKCaTBIH/A KYMBIC aTKapIbI.

JI. O0ipoBTIH MmIbIFapManiblIFel «Hamr Mumeiii  1OKTOp», «JleByIIKa-TKUTUTY) KOPKEM
bumimaepiaae ne Tabeictel 601161, CoHbIMEH KaTap Ka3akcTaHHBIH op 00JIbICTapBIHIA KOCIOH JKOHE
KOPKEMIIbIFAPMAIIBUIBIK OM Y>KBIMAAPBIH KYPBIM, OJIapAbIH TaOBICThI €HOCK eTyiHe Jie 3 YJIeCiH
KockaH Oanermeiicrep («Coip cynyb» Keibsuiopna o6mbickl, «Kamamkacy Cemeil  00mBICHI,
«AnTbHAR» AJMaThl 00JIBICHI T.0.).

Kazak Ou eHepiHiH 6pKeHIeYiHE YIKEH yiec KockaH Jl. ©O0ipoB GpuiIapMOHHS 9pTiCTEPi MEH
aHcamOnbaepiHe e Owiep KOWBIN, apThIHIA MOJ Mypa Kamablpabl. «¥Teic Om», «Kommracyy,
«banObIpaybiH», «ANThIHAN» CHAKTBI OWiepi ©31HOIK KOJNTaHOACBIMEH EpEKIIEeICHTeH Ousep
0O0JIBII, €71 MypachlHa aifHANBIIN, aJdThIH KOPFa CH/IL.

byriari kyHi kociOm Ou aHcamOmbIepi MEH OKYy OpHBI CTYACHTTEPIHCH KYPBUIFaH
aHcamOJbep pemepTyapblHa €HIeH YITTHIK CalT-IdCTYpleH TyblHIaraH Owiep 1e o3
epeKUIeNiriMeH caxHa TepiHeH OpbIH aimabl. byn Ownepnin iminge /. ©6ipoBTiH KypmaHnra3slHBIH
«Kp3b1 KalibiHy KyiiiHe KoitraH «Komracyy OWiHiH OpHBI epekiie Oesnek. bumiH Heri3ri croxkeri
WITTHIK CAJITKA KYPBLIFaH.

TYHBIK JTUPU3MMEH OPUITeH KYH apKayblHIarbl op Oip OHbl QHIOCODUSITBIK TYXKBIPHIMFA
Heri3nenreH. MoHepii, KOHbIP YHIi, OMsI3bI KYH THIHJIAYIIBICBIHBIH JKaH TYHHECIH Oaypar ajbl,
TepeH Jie, ThUICHIM JIYHUE TopiHe xeTelnel skeHenrenaei. Kyl oyeHiHe KbI3[bIH OUs3bI, ChIANBI
MiHE31, XYpIC-TYpBICHI, KOHLI KyHi OeiiHeneHrenaeil. CoHIbIKTaH /1a, Kyl OachblHaH asfblHA JNEHiH
01p eKmiHJe Xypeai.

Kazakra KbI3/bl Kylieyre y3ary epekiie KaaipiaeHeTiH canTTeiH Oip Typl. Kpi3 Oanmara kyna
TycyldeH Oacray anaTblH OyJl CalT, KbI3[bIH KOINTacCybIMEH asKTamanbl. KpI3 aTa-aHachIMeH,
OaybIpbIMEH, ara-)KEHI'eCIMEH, eN-)KYPThIMEH Komtacanasl. KpI3 emiHe Kamipii, >KYpThIHA CHIAJIBI
0osca, OHBI aybUIABIH Kopi-)Kachl KaliMail Kelll »epre JAeWiH HibiFapbin canansl. Kamanma oy
OocaraJia OTBIPBIN, KOHAK OOJIBIN €MiH-€PKIH, €pKeJeN OCKEH KbI3 €JIIMEH, JKaKblH KypOblTapbIMEH
COHFBI PET KOIUTACHIT OWIIEN KYp. OJeMi ca3ibl 0yeH KbI3IbIH KOHIUI-KYHIH IIBIHAWBI alllbIl TYP.
XaNKTBIH OCBHIHJAM CaNT-IOCTYPiH Ka3akKa FaHa TOH OWM TUIACTHKACHI apKBUIBI KOPCETE allybl
OaneTMeicTepliH 63 XaJIKbIHBIH 9JICT-FYPIbIH KaKChl MEHIEPIreHiH Olaipei.

An «ban6sipayb» Oui JI. ©O0IpOBTIH XKITITTEpre apHan KOWFaH HaFbl3 CaXHaJbIK YITiJeri
YITTBIK Oui. bumiinepmeH >korapbl JeHreineri MalbIHABIKTHI Tajanm eTeTiH Oyn Ou aHcaMOub
penepTyapbeIHAarbl Y311k Owiiep caHaTbiHA »KaTajbl. KypmanraswsiHbIH «banObipaybsiH» KyiliHe
KOWBLTFaH OW TEXHUKAIBIK KOHE IIAphIKTAy MIET1HIeT] JHHAMHUKAIBIK ePEeKIIeNiri )KaFbIHaH TeHAeci
XKOK Owmnepain Oipi geyre Oomanbl. KyHIiH TEeXHHKAIBIK JaMybl, JUHAMUKACHI KOHE oJeMi
uipimMaepi OW KOIOIIBIHBIH KHUSUIBIH apTTBhIpFaHbl ceo3ci3. bacbiHaH asfblHA JEdiH eKmiHAl, Te3
OMHAJIATBIH OCBHI KYHTe KOWBUIFAaH OM KUMBUIZAphl Ja IIamiiaH opbIHAandaabl. JKorapbel cekipe
OPBIHJIATATHIH «S1SSONNE» KUMBUIBIHBIH XaJIBIKTBIH «I1a0BICY» KMMBUIBIHA 9JIEMi aybICATHIH COTTEPI,
He Oonmaca anra «tire-bochony» keiminzae Te3 aifHamy apKbUIbl OipHeIIe peT KaiTanail opeiHaan 6ip
KAJIBINTA KATybl 9CEM YilJIeciM TamKaH.

benrini komnosurtop, akanemuk A. Kyb6aHoB: «“banObipayblH” KYHiHIH BIPFaFbIHAA, JKaJIIbI
MY3BIKQJIBIK KEUIIHJE OWBIH-CAyBIKTHIH, OHWIIH JJIEMEHTTepi Oap», — JAei Kemim, OWbIH ObLiai
JKAIIFAaCTBIPFaH: «IayJiaraH >KaJlbIHJIal eKMIHIHIH 31 yalbIM-KalFblFa, 3aMaHHBIH ayblp a3a0bIHa
Oepine KOMMaNTBIH Kac KaHAApIBIH CaybIK-calipaHAapbiH, y-IIYIapblH KepceTkenaein» (JKyoaHos,
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1975: 43 6.). 1. O6ipoBTiH OV KOMBUIBIMBI OCBIH/IAN KACTHIK YKAJIBIHFA TOJBI O OOJBIN IIBIKTHI.
Ochl opalija eHepTaHy FBUIBIMBIHBIH JOKTOpPHl B. BaHcnaBThiH: «J/leHe miacTuKachlHA MY3bIKa
KOMEKKEe KenMece OWAiH Tyybl MYMKiH Oonmaran Oomap exi. On OuaiH alKbIHIBIFBIH KYIIEHTII
ocepJli  BIPFAKTBIK HETI31H KypaWael», — JereHiH aWta ketkeH keH (I'yce, 1977: 5 0.).
Knaccukanplk OM  KUMBUIIAPBIH  XANBIKTHIK ~ KHUMBUI-KO3FaJbicKa  aHamaelpy . O0ipoB
HIbIFapMaliblUIbIFbIHA  TOH. JKITITTEpaiH OChl OWiHZE, OPBIHIAYIIBIIAH >KOFAPFbl JICHTeHeri
TEXHUKAIBIK JaWbIHABIKTBI Tajlall E€TeTiH KJIACCHKAIBIK YATIAETiT KUMBUIIAPIbI  OPBIHIBI
nalagaHbUIFaHbl KOpiHin Typ. «Pas echappe», «pas assembley, «pas de basquey, «jete entrelace»
Tarbl 0acKa OFapbl CEKipy KUMBUIAAPHI, KOC KOJIbl Ka3aKk OWi KalmblHAA YHIECTIpy apKbUIbI
XaJIBIKTBIK TYP aJFaH.

BanermeiicTepiH  XanblK KOMIIO3HTOPHI ANTHIHAWIABIH KyHiHE KOHFAaH TEXHHUKAJIBIK
KarblHaH ©Te Kypaeni OwiepiniH Oipi «AnTeiHaii». bu Oip Tom KhI3ra KoubuUFaH. by kyi
E. Bpycunosckuiinin enueyinae «Ep Tapreia» onepacbinaa naiananbiuirad 0onaTeiH. OHBI aiFaril
ochl omepanga A. AnekcanapoB Koirad. JI. ©O0ipoB Oyn Ouji sxkeke opblHaayna KaszakkoHIEpT
oumrici F. ToxkrapOaeBara KoiiraH OoONaThIH, ajl KOINIUIIK OW peTiHIe CaxHaJarbl KO3FaJbIC
cyperrtemenepi 6aitu TyCTi opi MONMU(DOHUSIIBIK TYP aJ/IbL.

An «¥TeIC OMi» xynraca OwiedTiH kenmiutik Oui. bu M. TenebaeBToiH «bipkan Capay»
orepachlHIa OpbIHAANBIN KYyp. Kammbel «¥ThIc OWi» — XalblK apachlHIa KON TaparaH €Kenri
ounepain Oipi. ¥ThIC — KapbIC JETEH CO3re casabl. OHepra3nap opTara Ke3eK-Ke3eK IIBIFBIN 03
eHepiH caparnka canatbiH. Omail 6osca, «¥ThIC OUi» JIeHe eNTUIINH KOPCETETIH MIBIMBIP JIa CEprek,
Hemie Typil Tocinae OwieHeTiH Ou Ooirybl kepek. J[. O0ipoB Owai KOWFaHAa OCBHIHAAW TOCUIII
YCTaHFaH/IBIFBIH KOp/ik. JKiriTTep eki Tonmka OeiliHe MILIFbIN, Oip-0ipiH KapbhICKa IaKbIipa Ouiece,
KbI3ZIap JKiriTrepre OoJibica >KYNTapblH jkaz0ail Owieiiai. My3bIKalbIK IIbIFapMa yII OeJiMHEH
Typanpl. OcbiFaH OaiJIaHBICTBI CKIIHJI ¢ >Kirepyi OipiHmi OesiMiHIE KITITTepaiH Oui Te3 e
mUpaK >Kypedi. AJ, ekiHm OeriMiHZeri JHpUKaNbIK  Kbl3Jap OMi oceM KON JKOHE JEeHE
KUMbULIApblHAH KypbUFaH. YuriHoi OeniMmae KaWTanaHaTblH OipiHmIl OeniMzeri My3bIKara
OapIbIFBl KOCBUIBII JKAaCTBIK JKIrepre TOJbl MIATTHIK OwiH Owmneiini. bamermeiictepain Oyn Owmi
MemnekeTTik «ANTbIHaM» XanblK OW aHCaMONiHIH penepTyapblHaH KapKbIpail KepiHreH
HIbIFapManapzbiH 0ipi 60abI.

VaxkpiT eTe kene JoypeH OO0ipoB Ka3ak OWiHIH JaMmy KOJbIHA YHUTY MaKCaThIH/A, XaJbIK
OMiHIH TapuXblHA TepeH Ooiinan, 3epTTen-3epaesiell FhUIbIMU eHOeK >ka3/bl. OHBIH FHUIBIMFA JIEH
KOIOBI, Ka3yFa JIeH KOIObl KalbINTHl >karnail OonaTeiH. O coHay apMus KaTapblHAA XYpreH
Kbliapel Ka3zak MeMJIEKETTIK YHUBEPCHUTETIHIH KYPHAIUCTUKA (DAKyIbTETIHAE ChIpTTail OuIIM
anraH. XaJblK apachlHAa CaKTaldFaH OM KUMBUIJAPBIH JKHMAI, OHBIH OJ[ICTEMEINIK HETI3iH »KacaraH
raibiM.  OchIHAaM €HOETiH J>KapbhlKKa IIBIFAPBIN, €71 WCUTTHE aHaIAeIpy YIOIH €31 e
MeJaroruKalblK JKOJIFa 6eT OYpabl.

Pecniybnukana xopeorpadusibiK )KoFapbl OU1IM Oepyae anFalKbuiapabiy 0ipi 6obin, Kazak
MEMJICKETTIK KbI3Zap TeNarorukaiblK WHCTUTYThIHAA (Ka3ipri Kaszak yATTBIK — KbI3map
neJarorukanblK yHuBepcureri) xopeorpadus Oemimin amThl. T. K. XKyprenos arsinparel Kaszak
WITTHIK eHep akaaemusichinaa «Kazak Oui» moHiHEH Jopic Oepimn, eMipiHiH aKbIPFBI COTiHE ACHiH
LIOKIPT TOpOUENIereH YIaraTThl YCTa3 aTaH bl.

J1. T. O6ipoBTiH OaneTMmeicTepiik, MeAaroruKajiblK MypajapblH OHBIH OKYLIBUIAPHl MEH
MaMaHAap Ke3iHIH KapallbIFbIHJAall cakTal yprHakTaH yprakka >KeTki3im oTblp. KaszakcTanabik
aIIFaIIKpl KociOm OanmeTMmeiicTep, Ka3aK XajiblK OWIH KIACCHKAIBIK OaleT oHEepiMEeH Karap ajbIll
xypreH, npocdeccop Joypen TactanOekynsl OOIpoBTIH OaneTMeMcTepiliK, IeJaroruKaibK
eHOekTepi Kazakcranma xopeorpadus eHEpiHIH JaMyblHA YIKeH yiec KocTel. A. Cene3HeB
aTBIHIAFBl AJMaThl Xopeorpadus ydwmmumiecingeri, KypManrassl aThIHIAFBl KOHCEPBATOPHSIAFHI
MeJaroTUKaiblK €HOeri akaJeMUsUTBIK MEKTeOIMEH, aBTOPJBIK oJicTeMeciMeH, TeMIepaMeHTIMEH
EPEKIIEeICHII.

J1. T. ©6ipoB yITTHIK Xopeorpadus skeHiHAeri eHOekTepaiH aBTopbl. OHbBIH «Kazak Ou
Ttapuxb» («VcTopus kazaxckoro TaHia»), XaiblK CypeTIici, Ka3aK XaJlbIK OUiHIH OUIripi OyO0aKip
blcmaiinoBnen Oipre »xasraH «Kazak xamblk Oui» («Kazaxckue HapoOJHBIE TaHIBI») KiTamTapbl
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OKYIIBUIAP/IBIH, CTYACHTTEP MEH OKBITYIIBUIAPBIH OKBIN OLTIM aimyja YJIKEeH KOMEKIIi KypajblHa
alHAJIBITT OTHIP.

O3iHIH IIbIFapMaIIbUIBIK C€HOETiHIH apKachlHOa Ka3ak OWiH OKBII-YHpEHYyHe aBTOPJIBIK
omicTemenepi MamaHAApPIbIH apachklHAa «O0IpOoB MEKTeO1», «OO0IpoB omicTeMeci» JIeTeH
YFBIMIAPAbl  KanbinTacThipAbl. OHBIH omicTeMeNiK OKy OaFjapiamMachl HAKThl Ma3MYHBIMEH,
XKIriTTep OWIH OpBIHAAyJa EpPXKYPEKTUINTIMEH, oCeM J&¢ COHIUIITIMEH epeKIeJeHreH OoJica,
KbI3ZlapFa JIMPUKAJBIK Ha3Abl KUMbULAap ToH. Kazak OWiHIH caxHaJBIK YJATICIH jKacayaa >KoJl
KOPCETIN KETKEH YJIaraTThl YCTa3/bIH €HOCKTEpiH Keneci OybIHHBIH OULTIN ecyiHe 0i3 eHOeK eTim
Kypmis. by eqOek xanracklH Tabasbl IETeH OIaMBbl3.
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METOAOJIOTHYECKASA U COSUIATEJIBHASA KOHHEIIIUA OBYYEHUA
HAIIMOHAJIBHOMY TAHIY JAYPEHA ABUPOBA

Kynvoekosa Aucynv Kenecosna
O00KMOp neoazocuieckux Hayk, npogeccop
Kazaxckas nayuonanvuas akademus xopeoepaguu, copoo Hyp-Cynmak,
E-mail: Kubelek_wkz@mail.ru

Tyiiinoeme. Maxanaoa xepuexkmi o6anemmeticmep J. T. Abuposmiy wibleapmauiblivlaol
OHLIY OU MYPACLIH MAN0ay MYPbICbIHAH KAPACMBIPLIIAOLL. T blIbIMU-NEe0ac0SUKAIbIK MACIT
apxulibl  agmop oanemmelcmepOiy X0peocpagusaiblK Wbl2ApMAIapblHA MaH  epeKuenikmepoi
AHBLIKMANObL JHCIHE 0APObL KA3AK OUIH OKbIMYOblH 20iCHAMANLIK He2i3i peminde He2i30eliol.

Tipex ce3oep: [loypen Abipos, Ganemmeiicmep, Kasax Oui, A6ipos mexmebi, Yaimmovlk
Xopeozpagpusnvlk 0inim, XopeocpapusivblK OHEP Neda202UKACHL.

Armomauuﬂ. B cmampwe pacemampueaemcs meopiecnieo 6blaa)‘0u4€200ﬂ 6aﬂemmedcmepa
. T. Abuposa ¢ nosuyuu awnaiusza e2o0 maHyesanbHo2o Hacreous. Illocpedcmeom HayuHo-
neoazoz2uyeckoco nooxoda asmop onpeoeisiem XapAaxKmepHvle Uepmvl  XOpPeocpa@uuecKux
np0u3eedeHuﬁ 6aﬂemmeﬁcmepa u obocHosvieaem ux 6 Kawecmee Memooo02UYECKOU OCHOBbI
00yUeHUs Ka3aXCKOMY MaHy).

Knrouesvie cnosa: /aypen Abupos, dbaremmeticmep, Kazaxckuil mawuey, wkoia Aouposa,
HAYUOHAIbHOE Xopeocpagduueckoe 0Opazosarue, nedazocukd xopeoespapuuecko2o ucKyccmad.

Annotation. The article examines the works of the outstanding choreographer D. T. Abirov
from the standpoint of analyzing his dance heritage. Through the scientific and pedagogical
approach, the author defines the characteristic features of the choreographic works of the
choreographer and substantiates them as a methodological basis for teaching Kazakh dance.

Keywords: Dauren Abirov, choreographer, Kazakh dance, Abirov school, national
choreographic education, pedagogy of choreographic art.

CoBpeMeHHOE MOKOJIEHUE U JOCTHKEHHS Ka3aXCTaHCKOM Xxopeorpaduueckoil neJjaroruku B
1esoM 00s13aHbl TBOPYECTBY BBIJAIOIIMXCS JesTeneld Xopeorpaduyeckoro MCKyccTBa, Cpelu
KOTOpBIX MOYeTHOe MecTo npuHauiexkuT [laypeny TacranOGexoBuuy AOupoBYy. OTH uUMeHa JUis
HBIHEIIHETO TOKOJIEHUS SIBIIAIOTCS JIET€HJaMM, HUCTOPHUYECKUMH (DPeHOMEHaMH Ka3aXCTaHCKOIro
xopeorpaduueckoro UcKyccrBa M ero mnenaroruku. CosujaTenbHble (YHKIHH WX TBOPYECKOM,
MIPEro/IaBaTeIbCKOM M HACTaBHUYECKOM JEeSATETbHOCTH OOeCHeYMsid BO3MOXKHOCTb Pa3BUTHUS
Ka3aXCKOro TaHIla — TaKOro KpPacHUBOT0, MHOTOTPaHHOro, TPEOYIOIEro CErojHs Hay4dHOro,
HCCJIEIOBATENBCKOTO U KOHLIENTYaJIbHOTO MOAXO0I0B.

Jaypen AGuUpPOB — KJIaCCHK Ka3aXCKOT'O HApOJHOTO TaHLA M OJAMH W3 OCHOBOIOJOKHUKOB
HallMoHalbHOW  Oanermelictepckoi  mkonbl  Kasaxcranma.  buorpadgus — Bblnaromierocs
Ka3axCTaHCKOro OayerMmeiicTepa, neaarora, 3HaToka kazaxckoro TaHua Jlaypena TactanOexkoBuua
Abuposa (1923-2001) ceroans u3BecTHa KaxkJ0My Xxopeorpady, apTucTy, cTyaeHty. Kak u MHorme
TaJaHTIUBbIE JETH, OH OKOHUYMWI AJMa-ATHHCKOE Xopeorpaduyeckoe y4dWwIMIIEe, Y4YWICS Yy
Bblatomuxcsi nenaroroB (A. A. AnekcanapoB u A. B. Cene3neB), npoiien spKui >KHM3HEHHBIN
MyTh, HAITOJIHEHHBII TBOPYECTBOM U IPU3HAHHEM €ro Xopeorpaduyeckux Mpou3BeIeHnH, HaulHas
C MEePBBIX OAJETOB /10 YHUKAIBHBIX TAHIIEBAJbHBIX KOMIIO3ULUI B PA3IMUYHBIX XOpeorpaduyeckux
KOJUJIEKTUBAX, B TOM YHCJIE MPOPECCUOHANBHBIX U XOpeorpaduuecKux aHcaMOIsIX XyA0KECTBEHHON
camozesaTenbHOCTU. J[. T. AGUpOB TMOCBATHII CBOIO JESTEIbHOCTh CO3/IaHUI0 M OpraHU3aluu
TaHIIEBAIHHBIX KOJUICKTUBOB B perrnonax Kaszaxcrana (AncamOmb «Coip cyirybl» KbI3putopaunHCKoO#
obnactu, ancamOnp «Kamgamkac» BocTouHO-Ka3axcTaHCKOH 00sacTH, «ANTBIHAN» AJIMaTHHCKON
obmactu u apyrue) (I3im u apyrue, 2012: ¢. 90-91).
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[TepBoiii TpohecCHOHANBHBIN Ka3aXCTAaHCKUK OaneTMelicTep B CBOE BpeMs 3aKOHUMI
l'ocynmapcTBeHHBIH MHCTUTYT TEATpaIbHOrO HCKyccTBa uMeHM A. B. Jlynawapckoro B Mockse u
YUWIJICA B MacTEPCKOM T'eHHaIbHBIX OaneTmeiictepoB U nenaroros. P. B. 3axapos, T. C. Tkauenko,
M. B. BacuibeBa, A. B. Illlaturn Obut ero HactaBHMKamMu u npenojaBareinsmu. [l. T. AGupor
ABIISICTCA OJHUM W3 HMHUIMATOPOB CO3JAHMS BBICIIETO XOpeorpauieckoro oOpa3oBaHHSA B
Kazaxcrane. Ha nmpoTspkeHuu Bcel >ku3HM BhInarommiics Oanermeiicrep J[. T. AOGUpPOB aKTHMBHO
3aHUMAJICS  TEeNAarorM4ecKOd  JeATENIbHOCThIO, TMPOBOAMI  (aKyabTaTUBHBIE 3aHATUSA IO
HAI[MOHAJILHOM Xopeorpaduu, OCYIIECTBIISI MOCTAHOBKU B OOJIACTHBIX U PETMOHANIBHBIX LIEHTpax
Ka3zaxcrana, BO3MIaBIsT — Tenarorndeckue Kypcsl B Beicmield  mkoje — Xopeorpaguu.
banermeticrepckoe u nenarornueckoe Hacienue Jl. T. AOGupoBa cerogHsi OepeHO XPAHUTCS €ro
YUYEHHKAMH U CTeUuanucTaMyu. MIHTEeHCHMBHO pa3BHBaroLIasics TaHIIEBaJIbHAsA JIEKCHKAa B (opmare
HAI[MOHAJILHOW Xopeorpaduu, METOAMYECKHE pPa3pabOTKH, Y4eOHHUKH 10 Ka3aXCKOMY TaHIly
COBPEMEHHBIX aBTOPOB, 0€3ycJIOBHO OepyT cBOoe Hayayio OT ombiTa M OecueHHbIX TpynoB /JI. T.
AobupoBa. Ero kauru «Ka3axckue HapojHbIe TaHIBI» B coaBTOpCcTBE ¢ A. McmamnoBeiM (1984) u
«Uctopus kazaxckoro taHua» (1997) ceromusi ocoO€HHO IIEHHBI B OCMBICIICHUU M TO3HAHHH, a
TaK)Ke C MO3UIMH UCTOKOBEICHUS ¥ T'eHEe3Kca TaHIIeBAIbHON KYJIbTYpPhl Ka3aXO0B.

Kazaxcranckoe HCKyccTBOBeleHHE B 001acTH XOpeorpaduyeckoro MCKYCCTBa HAYHMHAET
CBOM OTCYET C Hay4HBIX HCCIeOBaHUN U KaHauaatckux aucceprauuid JI. I1. CapeiHOBO# Ha Temy
«Kazaxckuii O6anerHbiii Teatp (Mcropuueckuii ouepk)» (1976) u 1. T. AGupoBa «CTaHOBICHHE U
pa3BHTHE Ka3axCKOro TaHIla Ha mpodeccroHambHoi ciene» (1979). IlepBble Ka3zaxCTaHCKHE
uccnenosarenu: JI. I1. CappiHOBa 3amuTHIIa KaHIUAATCKYIO AMCCEpPTAlMi0 B AKaJeMHH HayK
Ka3CCP (r. Anma-Ata), [I. T. AbupoB — B ['ocy1apcTBEHHOM HHCTUTYTE T€aTPaIbHOTO UCKYCCTBA
uM. A. B. JIynauapckoro (r.MockBa). MbI pa3pa0oTaiu XpOHOJIOTHYECKYIO CIIPaBKy O «Pa3BUTHHU
HAy4YHOM MBICIIM CPEIU Ka3aXCTAaHCKUX XopeorpadoB, HAUMHAS OT aBaHTApIHBIX JO COBPEMEHHBIX
HCClieIoBaHmii B 001acTu xopeorpapuueckoro uckyccrsa» (Kymnpoekosa, 2016: . 61-64).

CeromHs K HCCIEIOBAHUIO TBOPYECKUX TMOPTPETOB, HEATEIBHOCTH Ka3aXCTaHCKHUX
BBIJIAIOMIMXCS JIMYHOCTEH OOpaIiaroTCsi MHOTHE OIBITHBIE MCKYCCTBOBEIBL. Tak HcCClieIoBaTeNn
CTPEMSITCS. COXPaHUTH SIPKHE MOMEHTHI TBOPUYECTBA JesATENe Xopeorpaduueckoro HCKyCcCTBa,
BHECIIMX OI'POMHBII BKJIaJ B €r0 pa3BUTHE, CHCTEMATU3UPOBATh HCTOPUUYECKUE SMU30/Ibl, U BCE ITO
nepeaTh MOJIOJAOMY U MOCIENYIOIIMM NoKoJaeHUsAM. OCHOBHOW 3ajauei sIBIISIETCS MOIMYJIIpU3alus
BUJIOB MCKYCCTBa, I'Jle OY€Hb BAXKHO JOHECTH 3THU LIEHHOCTH /0 HIMPOKOW ayautopuu. B cBoro
oyepesib, Mbl paCCMOTPUM cocTaBisitomue Gpenomena «Abuponckas [lIkona ka3axckoro TaHua» u
MpPEeICTaBUM €ro g OOCYXKIEHHS IIUPOKOH ayJUTOPUHM CIELMATUCTOB U CTyJEHYeCTBa B
CIIEYIOIEM KOHTEKCTE:

1) craHoBjEeHME U Pa3BUTHE METOA0JIOIMH Ka3aXCKOTO TaHIIA;

2) nuAaKTUYecKHe OCHOBBI HALIMOHAJIBHOM Xopeorpaduu;

3) posib U MECTO Ka3aXxCKOro TaHIla B COBPEMEHHOH Ieaaroruke Xxopeorpaduyeckoro
HCKYCCTBA, Ka3aXxCTaHCKON o00pa3oBaTeNbHOM CHCTEMBl (CHEIUATU3UPOBAHHOIO  Y4eOHOTO
3aBeACHUS WIH XOpeorpapuieckoro GhakyabTeTa);

4) 3HaunMocTh (eHOMeHa «AOupoBckas IlIkona ka3axckoro TaHIa» B KOHTEKCTE OOILei
HalMOHAJIbHOU KynbTypbl Kazaxcrana.

Tot ¢axrt, yto . T. AGupoBy o1uH U3 cTapeimmx By3oB KazaxcTaHa mocBemaer mpoeKkT
«O0IpoB OneMi» W MEXKIYHApPOJHYIO KOH(MEPEHIMIO eIle pa3 TMOJATBEPKAACT OE3yCIOBHOE
NpPU3HAHUE €ro TBOPUYECTBA COBPEMEHHBIM IOKOJEHHEM XxopeorpadoB, o0Oydarommxcs,
OOIIECTBEHHOCTBIO U TOCYAapCTBOM B 11€JIOM. JIeHCTBUTENBHO MBI OCO3HAEM, UTO 3TO He3aypsaHast
JIMYHOCTh, TBOPYECKAas TIbI0a, MOPOJUBINAS MOC/IEA0BaTeNe, MHOTOYHCICHHBIX MOKJIOHHUKOB U
yueHUKoB. bosee Toro, mpoxoasT roabl, U Leible HCTOPUYECKHE IEPUOIbl B HCKYCCTBE, KOTOpPBIE B
COBPEMEHHOM OOILECTBE M HOBBIM IMOKOJEHHEM YK€ BOCHPUHUMAIOTCS B KaYeCTBE YHUKAIBHOTO
Hacnenus. IloctaHoBounble pabotsl J[. T. AOMpoBa KpacoyHO MEPEAAIOT IPEBHIOIO TPAIUIIMOHHYIO
KYJIBTYpYy Ka3axoB, 00pa3 *HM3HH, COLUAIbHO-OBITOBBIE YCIOBUS Ka3axCKOro oodecTBa. boinplryio
MOMYJISIPHOCTh TOJMYYMJIM €r0 TaHIBL: «ANThIHal», «¥Thic 6u», «Komracy» n «bandsipaybiny,
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KOTOpBIE NMPOYHO BOLUIM B pernepTyap nmpodeccuoHanbHbIX aHcamOnel Kazaxcrana u JOCTONHBI
U1 TIIyOOKOT 0 U3y4YeHHUS.

B cucreMHOM NOHMMaHUM Ka3axCKOro TaHIA, KaK KOPEHHOM TaHUEBAJIBbHOM KYJIbTYpbI
Ka3aXxCKOro O0IEeCcTBa, Ha HAIll B3IJIAA, Mbl HE BCEra OOOCHOBBIBAEM U PAa3MBbIIUISIEM ITyOOKO Hall
€ro 3CTETUKO-MEHTAJIBHOU TPUPOIO. B 3TON CBSA3M OCOOEHHO Ba)KHO TOHUMATh MEHTAILHBIC U
IYXOBHBIE LIEHHOCTU U Ba)KHBIE HIOAHCBHI, KOTOPBIE B IPUHIMUIIE, 3aJI0)KCHBI B Ka)KJIOM JIBUYKEHUU
My3KCKoro u sxeHckoro tanua /. T. A6uposa.

Wtak, paccMOTpuM 3asBiIE€HHbIe cocTaBisolmme (eHomena «Ab6uposckas Illkona
Ka3aXxCKOI'0 TaHLIa».

1. Ha ocHoBe 3HaHu nejarorn4eckoi Hayku O CyIIHOCTH METO/I0JIOTHH, a TAK)KE aHATIN3€ U
MPAKTUKE Ka3axCKUX TAHIEB, B TOM YHWCIIE TAHUEBAIBHOTO (OJBKIOPA, YHUKAIBHBIX TaHIEB
HENpO(PECCUOHANBHBIX W NPOQECCHOHATIBHBIX  MCHOJHMUTENEH  (COJIMCTOB, KOJUIEKTHUBOB),
MIOCTAaHOBOYHBIX paboOT OasieTMEWCTEepOB, U HAKOHEI, COOCTBEHHOT'O OIBITA MBI OIPENCIUIH U
rOTOBBI 00OCHOBAaTh CYLIHOCTb IOHSTUS METOMOJIOTUM Ka3aXCKOro TaHIa, KOTOpas 3aKJIIo4aeTcs B
CIEAYIOUIEN YCTaHOBKE:

Konuenmus Merononorun o0y4eHns Ka3axcKoro TaHla MpeacTaBiseT co00i ucTopuuecKuit
¥ SMOLMOHAIBHO-CO/ICPKATEIbHBI KOMIIOHEHT TPAJUIIMOHHON KYJIBTYpPbI, METOJIBI OOYYEHHUS U
npodeCcCHOHATIbHBIE MPUEMbl HCIOJHUTEIbCKOW TEXHUKM IPU COXPAHEHHMM MEHTalbHOCTH,
AyTEeHTUYHOCTU M SCTeTHKU TaHua. TBopuectBo JI. T. AOGupoBa NEHCTBUTENIBHO MPEACTABISIET
CO0OH METO/I0JIOTUYECKYI0 OCHOBY Ka3aXCKOIO TaHIA, TJe MPHUCYTCTBYIOT BCE IEpEUHCIIEHHBIE
KpUTEpUU. DTO O3HAUYAET, YTO HA OCHOBE aHAJIM3a METOJAMYECKOT0 aHaJIM3a XapaKTEPHBIX YePT €ro
TaHLEBAJIbHOIO HACJIEIUs, MOXKHO paccMaTpuBaTh METOJOJIOTHUIO Ka3aXCKOW HalMOHAIbHOU
Xopeorpaduu B IETTOM:

1) ucropuyecKkuii ¥ IMOIMOHAIBLHO-COICPIKATEIIbHBI KOMIIOHEHT TPAIUIMOHHON KYJIbTYPBI
ApKko oTpaxaroTcsi B mnoctaHoBkax J[. T. AoOupoBa. Hampumep, «¥Tbic OW» Ha MY3BIKY
M. TyneGaeBa sABIseTCA pPa3BepHYTOH Xopeorpaduyeckoil KOMIO3MLHMEH, C caMbIX MEpBbIX
AKKOPJIOB BCTYIUICHHsI HACBIIICHA TPAAULMOHHBIM IIPA3JHUKOM, HIPOBBIMH COCTSA3aHUSIMH,
KHU3HEPaJOCTHBIMU 3MouusaMH. Jlupuko-apamarudeckas kommosuius «Komracy» (mpoijaHue
HEBECTHI ¢ MoJipyramu) Ha My3bIKy Kypmanrasbl Takxe HeceT B ceOe IiyOOKHEe AMOLIMK MOJIOION
JEBYIIKA — Y)K€ HEBECTBI, BBI3BIBAIOILIME Y 3pUTEICH 4YYyBCTBA COINEPEKUBAHHUSA U BOJIHEHHS,
CBSI3aHHBIE C HCTOPU3MOM COLIMATBHON CTPYKTYPhI )KUZHEAEATEIILHOCTH U ObITA Ka3aXOB;

2) metonbl OOydeHUs M TPO(PECCHOHANBHBIC MPHEMbI HCIOJIHUTENBCKONH TEXHUKH IMPH
COXPAaHEHWH MEHTAJIbHOCTH, ayTEeHTUYHOCTM M 3CTEeTMKM TaHua B TBopuectBe /[I. T. AGuposa
MPOSIBIAIOTCA B KAKIOM €TI0 COYMHEHUH, U JAXKE SBIAIOTCA OTIUYMUTEIBHBIMA OT TBOPYECTBA
JIPYTUX Ka3axXCTaHCKUX OaleTMencTepoB U xopeorpados.

[lenarornyeckuii OmbIT, aHAJINW3 €ro pabOT Ha MPOTSHKEHUH MHOTUX JIeT JaeT HaMm
BO3MOYKHOCTb NIPOCIEAUTh W BBIABUTb NPUEMBI NOCTPOCHUS KOMIIO3HIMM, WHIWBHYyaJIbHBINA
noyepk OaneTMeicTepa, akaJeMHUYECKyl0 JIOTMKY B COUYETaHWU JIBUKEHHUH, UX COEAMHEHUE U
MIOCJIEI0BATEIBHOCTh B TAHIE U OTAEIBHBIX KOMOMHAIMAX. Bce 3To mpeamnonaraer cucTeMHOCTb,
METOAMYECKHE TMPUEMBbl U TIyOOKO akaJeMH4YecKHil MmoaxoJ B oOydyeHUH. DTO O3HAyaeT, 4To U
3/1€Ch, C KAXKJOTO TaHI]a Mbl MOXEM «CHSTbh WJIM CIUTh» METOJIUKY O0yYEHHUS Ka3axCKOro TaHIa B
CaMOM HJICAIbHOM ITOHSATHH.

Hampumep, ero reHuanbHble TaHIBl «ANTbIHAW» Ha My3bIKy E. bpycuioBckoro u
«banOpipaybi» Ha My3blky KypMaHrasbl SBISIOTCS CBOEro poja y4eOHBIM IOCOOHMEM 10
Ka3aXCKOMy TaHIy € JII00Oro pakypca HMX paccMOTpeHHs (TexHudeckue mpuémsbl, Ooraras
xopeorpaduueckast JIEKCHKa, XapakTep, CojAep)kaHhe, KOMIIO3MIMOHHOE IIJIaH U pPa3BUTHE,
MY3BIKQJIbHOCTh, AMOLIMOHAIBHOCTb, «YUTAEMOCTh M 00y4aeMOCTb» BCEX TaHIIEBAJIbHBIX
KOMOMHAIIMA M KaX/I0TO ABM)KEHHUS B OTACTBHOCTH U 1p.). BC€ 3T0 — XapakTepHble YepThl €ro
MIPOM3BEACHUMN, YTO SBIIAETCS OCHOBHBIMU IMpPHU3HAKAMU JUJAKTUYECKUX NPUHIUIOB OOyYeHUs
moboMy pemecily. 37eCh SBHO IPOCIEKHBAECTCS (EHOMEHAJbHOE COYETaHHE TBOPUECKUX U
yueOHBIX 3a7ad. Bmecte ¢ TeM, B 3TUX KOMITO3UIUSAX MPUCYTCTBYET MEHTAJIbHOCTb, COXpaHEH
ayTEeHTUYHO-YMOLIMOHAIILHBIN AYX Ka3aX0B U TPEIEIYIIast SCTETUKA Ka3aXCKOI0 TaHIA U MY3BIKH.
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2. JlugakTuyeckre OCHOBBI HALMOHAJIBHOM Xopeorpaduu 3akiiovaeTcss B Hay4HO-
TEOPETUYECKOM OOOCHOBAaHMM NPHHLMIIOB O0Y4YEeHHs Ka3axcKomy TaHuy. Mcxonms w3 3TOro, Msl
yOexeHbl, yTo AGUPOBCKas MIKoJa (CI0JIa BXOJAT €ro pa3padOTaHHbBIE ABMKEHHS, KaK MY>KCKOTO,
TaK M >KEHCKOr'0 TaHILIa, LeJIble pa3BepHYThle KOMOMHALMHN) TPEOyeT BCECTOPOHHETO UCCIIEJOBAHUS
U CKpPYMYJIE3HOTO U3y4yeHus. Ero TemMnepaMeHTHbIN U aKaJEMAYECKUN TPAKTUYECKHUM TTOKA3 TEIEpPhb
y’K€ OCTaJICS B UCTOPUU U NaMITH HEMHOTOYMCIIEHHBIX OYEBU[LEB, €ro yuyeHukoB. Heobxomnmo
KaK MOYKHO CKOpee M TOYHEe Iepe/iaBaTh MOJIOIOMY MOKOJICHUIO M (PUKCUPOBATh ATOT OECLIEHHBIIH
OTIBIT, pa3pabaThiBaTh YYCOHUKU U y4€OHO-METOIUUECKHIE ITOCOOUS.

Ceroans Takke HEOOXOJMMO aKTUBHO OCBEUIATh U MOIMYJSPU3UPOBATH METOBI €r0 padoThI,
OCHOBAHHBIE Ha YETKHMX, KOHKPETHBIX IOJAXOJAaX K OOydeHHUIo, y4yeOHOMY IMpOLECcCy, a TaKxke
MIOCTAaHOBOYHOM paboTe, YTO COCTABISIET TUAAKTUYECKYIO OCHOBY Ka3aXxCKOro TaHIa. B 3Toii cBsi3u
HE00X0oAUMO BbIIENUTh Te (akThl, yTo it . T. AOupoBa xapakTepHO ObUIO OHUMaHHE LiEJeH
npeacTosel padoThl U MPOo(heCCHOHATBHBIX 33/1a4: BCET/1a TOTOBBIN Xopeorpaduyeckuii TEKCT, OH
BUJIENl M 3HAJ rapaHTHUPOBAHHBIA pe3ynbTaT cBoeil paboThl. 3a 10Jrve rojbl MeJaroruyecko u
Oanermeiicrepckorr nestensHoctd  J[. T. AOGMpPOB co31an aBTOPCKYIO METOAMKY OOYYeHHUs
Ka3aXCKOMY TaHIy, KOTOpas HUMEHYeTCs Cpeau CIEeLUAINCTOB KaK «AOHpOBCKas MIKOJa» WU
«AbupoBckasi MeToauka». Ero Meronuke mpucyllld 4YETKOE H3JIOKEHHE Y4eOHOro Marepualna,
OpraHuyHas nepefaya CHelM(PUKH HCIOJHEHUS MYKCKOTO Ka3aXCKOro TaHIA, U BMECTE C TEM,
Ipallo3HOCTH, BOMHCTBEHHOCTH UCIIOJIHEHUS U JIMPUKH JKEHCKHUX TAHIIEB.

3. Ponb M MecTo Ka3aXxCKOro TaHIA M HAlMOHAIBHOM Xopeorpaguu B  COBPEMEHHOM
IeJaroruke Xxopeorpapuueckoro UCKyccTBa, B IpUHIUIIE HE TPEOyeT 10Ka3aTeabcTB. EcTecTBEHHO,
HallMOHAJIbHBIA TaHell WM TaHell KOPEHHOTO HapoJa JOJDKEH MMEeTh OCOOBIM CTaTyc B KyJbType
KaX/I0TO TOCyJapcTBa. JTO MpPSIMBIM 00pa3oM KacaeTrcsi MW O0pa3oBaTeNbHOW CHCTEMBI, W
CIELMAIM3UPOBAHHBIX y4YeOHBIX 3aBelieHUN (Xopeorpaduueckux (axkynbTeToB BY30B). Takum
0o0pa3oM, HEJIOCTAaTOYHOE BHHMAHHE K OSTOW IUCHUIUIMHE MOXET IPHUBECTH K 3a0BEHHIO
MEHTaJBHOIO Hayajla Ka3aXCKoOro 3THoca. B cBs3M ¢ 3TuM, Ha Haml B3IV, OPUEHTHPOM IS
OpraHu3an y4eOHOro Iporecca Ha Xxopeorpaduveckux (akynbTeTax JOJDKEH OMpPeIeTUThCS,
IpeX/ie BCero, HallMOHAJIbHBI KOMIIOHEHT U 3THOXYI0KECTBEHHOE 0Opa3oBaHue. Mbl ccbuiaeMcst
Ha OSTHUYECKOE CaMOIO3HAHME, S3bIK, YIIIYOJIEHHOE HW3Y4Y€HHE JyXOBHOM U TpaJWLMOHHON
KyJIbTYpbl HapoJa, UCTOPUIO Ka3aXCKOW MY3BIKM U XOpeorpauiyeckoro HCKyCcCTBA, HUCTOPHIO
Kaszaxcrana, ka3axckyo JIUTEpATypy, STHONENATOTHKY U T. I1. B YIIIYOJIEHHOM M CO/EpKAaTeIbHOM
MIOJIX0JIaX B UX OCBOCHMH.

4. 3HaunMocTh (eHomeHa «AOupoBckas IlIkonma ka3axckoro TaHIa» B KOHTEKCTE oOIei
HalMOHaNbHOW KynbTypHOH Kaszaxcrana oueBuaHa. CeromHs Ka3aXCKMM TaHEL, IOJYYHII
MHTEHCUBHOE CIIEHUYECKOE DPAa3BUTHE HE TOJIBKO B TPaJWLUOHHBIX (OpMax, HO M aKTHBHO
pa3BHUBAETCS HAa BHICOKOM 3CTETUYECKOM YPOBHE B CTWJIM30BAHHOM U COBPEMEHHBIX HAIPABIICHUSAX.
Pa3BuTHe HalMOHAIBHOIO XOpeorpapuyeckoro MCKYycCTBA MOYKHO MPOCIEIUTh B perepTryapax
aHcamb0Jiieil 1 6ajeTHBIX TeaTpoB coBpeMeHHoro Kazaxcrana. Bce 3T0 roBOpUT 0 BOSHUKHOBEHUH U
aKTUBHOM DAa3BUTUU HOBBIX HANpaBlIE€HUHI B HCKYCCTBE U HOBOTro (opmara COXpaHEHHs
HAlMOHAJIbHOW KYJIBTYPhl B COBPEMEHHOM COLILYME.

Co3upaTennbHOM  MHCCHEH COBPEMEHHOIO TOKOJEHHUs OaneTMencTepoB, Iearoro-
xopeorpadoB SBISETCS pa3BUTHE M COBEPIIEHCTBOBAHHE HAIIMOHAJIBHOIO TaHIA MOCPEICTBOM
TBOPUYECKUX MOUCKOB, a TAK)KE COXPAHEHHUS HJI€aJIOB U OIBITAa, BBEPEHHOT'O MpEANIECTBEHHUKAMU -
TaJIaHTJIMBBIMU OalleTMeHCTepaMy 1 TielaroraMu MpoIuioro.
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aHcvlI0apeinoa  Kanvinmackan Kazakcmanuviy —KOpHeKmi  Xopeocpaghmapviubiy —opacau 30p
Kbl3Memin MYKUSm 3epmmeyciz manoay HcoHe YblHy MYMKIH emec. JKoHe OHCbl3 OmanovulK Ou
Ma0eHuemin 00au api maobvicmvl 0AMbIMY HCON0APLIH AHLIKMAyoa MymkKin emec. Ocvl makanraoa
YAmmelx  xopeozpaghusi neodaco2uKAcCbIHbIY — WblY — me2iHe  Jcy2iHe  OMbIpbln,  OMAHObIK
xapeozcpaguada dcunanean 06ap HCAKCHINLIKMbL CAKMAL OMBIPLIN, HCAC MAMAHOAPRA YAMMbIK
cmunvoe dcaya ounep Kypyea kemekmeceoi. Byn mypzvloa kepnekmi Kazax neoazocvl JHCoHe
xopeoepagvr /. T. Abuposmuviy  wbl2apMaulblibleblHbIY, — He2I3IHOe  JHCamKaH Udesnap MeH
Ka2uoanapvli 3epoeiey  Jcaya obacmazan xopeozpagmap YuliH dHCAKCbl KOMeK 001a anaobl.
Counvimen 0Oipece, omanovlK Xopeozpaghus Nneoa202UKACLIHbIY He2i3iH KAlaywbliap KaloblpeaH
UBIRAPMAUDBLILIK MYPA HCORAMMAUObL JHCIHEe 00Nauax xopeozpagh-nedazoemapovl OKblMy MeH
mapbueneydiy ey OYpblc HCON0Apbl AUKLIHOAIAMbIH 001adbl. JKone o2an Koca-Ka3aKCmaHowvlk oOu
oHepi.

Tipex co30ep. xopeocpagus, xopeocpagus pexdcuccypacsl, HCayblpmy, UbleapMAaulbLiblK
MYpa, YimmulK Ou eHepi, Ka3ak Xopeocpapuscviivly 0acmypepi.

Annomayun. CospemeHnvie U3LICKAHUS 8 KA3AXCKOU XOpeozpaguu  HeBO3MONMCHO
AHATU3UpPOBAMb U usyuams 0e3 MWAmenbHo20 UCCIe008AHUS MO020 O02POMHO20 NiACma
desimenvHocmu  gvloaowuxcsi xopeozpagoe Kazaxcmana, xomopwiii 6vl1 copmuposan Ha
NPOMAANCEHUU MHORUX Jlem pa38umus Ka3axcko2o mauyesaibHo2o uckyccmsa. bez amozo maroice
HEBO3MOJCHO — Onpedeiums  OalbHeluiue nymu  YCHewHo20  pa3eumus — Ome4yecmeeHHOU
manyesanvHol Kyibmypol. ObpaweHue 6 0aHHOU cmambe K UCMOKAM HAYUOHAILHOU Nedazo2uKu
Xopeozpaguu nomodcem MOAOObIM CHREYUATUCAM 8 pabome HA0 CO30aHUeM HOBbIX MAHYE8 8
HAYUOHAILHOM CMuUle, COXPAHAMb GCE MO Jyuuiee, 4mo ObllO HAKONIEHO 6 OmeuecmEeHHOU
xopeoepaguu. M 6 smom cmviciie uzyuenue uoel U NPUHYUNOSG, NeHCAWUX 8 OCHOBE MEOPUecmad
gvl0aouecocs  Kazaxckoeo nedazoza u xopeoepagha [l T. Abuposa moodcem cmamv 014
HAYUHAIOWUX XOPeocpapos Xopowum noocnopbem. Buecme ¢ mem ne ympamumcs mo meopyeckoe
Hacneoue, KOMopoe 0CMasulu HAM POOOHAUANbHUKU OMEeYeCmEeHHOU nedazo2uku xopeozpagpuu, u
0yoym onpedenieHbl Haubonee 6epHble Nymu o0O0y4eHuss U B0CHUMAHUs 0YOVWUX Nedazo2os-
xopeozpagos. A emecme ¢ IMUM — Ka3aXCMAHCKO20 MAHYEBANbHO20 UCKYCCMEA.

Knwuesvie cnoea: xopeocpagpus, pesicuccypa xopeozpaguu, mMooepHuzayus, meopueckoe
Hacneoue, HAYUOHALHOE MAHYEBANbHOE UCKYCCMB0, MPAOUyUU Ka3axcKou xopeozpagpuu.

Abstract. Modern research in Kazakh choreography cannot be analyzed and studied without
a thorough study of the huge layer of activity of outstanding choreographers of Kazakhstan, which
was formed over many years of development of the Kazakh dance art. Without this, it is also
impossible to determine the further ways of successful development of the national dance culture.
The reference in this article to the origins of the national pedagogy of choreography will help
young professionals to work on creating new dances in the national style, to preserve all the best
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that has been accumulated in the national choreography. In this sense, the study of the ideas and
principles underlying the work of the outstanding Kazakh teacher and choreographer D. T. Abirov
can be a good help for novice choreographers. And at the same time — Kazakh dance art.

Keywords: choreography, directing the choreography, modernization, creative heritage,
national dance art, traditions of Kazakh choreography.

Introduction. The formation of the Kazakh dance art on the professional stage was
preceded by a long and difficult path, due to the General development of national culture. The
current stage of development of Kazakh choreography is inextricably linked with the work of the
founders of the Kazakh dance art. In the history of any country, there are individuals whose creative
activity has left a deep mark on the development of the spiritual culture of the nation. In the Kazakh
dance culture, such personalities can be attributed primarily to the outstanding Director-
choreographer, teacher Dauren Tastanbekovich Abirov. And if we talk about the ways of
development of Kazakh dance, modern Kazakh pedagogy of choreography, we cannot do without
analyzing the path taken in the formation of the national art of dance.

Main part. D. Abirov’s work consists of several complementary areas: teaching,
choreography, and work in the field of promotion and development of Kazakh folk dance. After
graduating from the choreographic school in 1942 and serving in the Soviet Army, D. Abirov began
his career as a dancer at the Opera and Ballet Theatre named after Abay. During these years,
creatively studying the ballet repertoire of the theater, he noticed that in General, much attention is
paid only to classical ballet performances. Kazakh choreography, folk dances on a classical basis
remain in the same state as they were in the 30s of the twentieth century. At the same time, he
understood that art does not stand still, it develops, new elements appear, more spectacular
productions. In addition, the troupe of the Abay Opera and ballet Theater in the post-war period was
very diverse: dancers from different cities of the USSR worked here, some of them, mostly
graduates of the Almaty choreographic school, did not know the repertoire well, did not know how
to work with stage partners. In this regard, D. Abirov, being a creative person, begins to introduce
more interesting dance links and new elements into performances based on national material. At the
same time, he gradually involves other dancers in this process.

The creative aspirations of the young dancer were noticed, and in 1951 he was appointed
ballet master of the Abay Opera and ballet theater. Feeling the lack of his knowledge in the field of
production directing, D. Abirov enters GITIS, the ballet master's Department. Studying at GITIS
gave D. Abirov a lot. From his teacher R. Zakharov, he took a lot of valuable things for his further
creative activity. First of all, he took as a basis such a system of working with ballet dancers, when
he solved artistic tasks «together with performers, not dictating to them, but working with them in
collaboration» (Zakharov, 1983: p. 27). Another important point, creatively borrowed by D. Abirov
from the system of R. Zakharov, was that he not only performed ballet performances, but also
sought to take into account all the accumulated experience in this field. So, in particular, he
believed that it is impossible to create something new without using what has already been created,
for example, reliance on folk art. Just like R. Zakharov, D. Abirov believed that it is impossible to
raise a good dancer without teaching him the basics of classical dance, but it is also impossible to
blindly transfer all the techniques and methods of the Russian school of classical ballet to the
Kazakh soil. Yes, of course, having completed a course of classical training at the Almaty
choreographic school and completed an internship at GITIS, D. Abirov understood the international
nature of ballet very well. But he also knew that each national dance art has its own special ways
and techniques of embodying ballet classics, which can and should be studied and developed.

Recognizing the important role of the Russian classical school in the production of ballet
performances, D. Abirov believed that Kazakh dance is also given little attention: «in the past,
Kazakh folk dances and the work of their performers were not studied by anyone. This led to the
fact that at the birth of professional art in Kazakhstan, invited specialists-choreographers, who
provided great assistance in the formation of Kazakh dance on the professional stage, composed
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these dances not on the basis of Kazakh folk choreography, but turned folk rituals, games, and labor
processes into a dance» (Abirov, 1984: p. 4).

Based on this, D. Abirov, working as a choreographer, first of all sought to update and
expand the national ballet repertoire, to introduce elements of folk dance art into classical ballet.
The main achievement in this direction is the creation of national classical ballets, such as
«Akkanat» by G. Zhubanova (1966) and «Kambar and Nazym» by A. Velikanov (1959). In
addition, D. Abirov creates magnificent examples of folk stage dances in the national operas «Kyz
Zhibek» by E. Brusilovsky and «Birzhan and Sara» by M. Tulebayev. Remaining true to the
traditions of Kazakh dance culture, D. Abirov uses a wide variety of choreographic vocabulary in
his productions. So, in his mass, ensemble, duet and solo dances, you can see elements of folklore,
and when composing national dances, he refers to the canonical forms of classical ballet: Adagio,
duets, male and female variations. To achieve this goal, D. Abirov always thoroughly explained to
his students all the nuances and subtleties of specific dance movements of the hands and body. So,
in particular, he wrote: «Kazakh folk dance is cheerful and full of energy. It is based on folk
outdoor games, imitation of the labor process. In women's dance, the main role is played by various
hand movements in their drawing and plastically expressive, while men's dance is characterized by
greater dynamism and clarity» (Abirov, 1979: p. 2). Well aware of the importance of Kazakh
dances in the development of national art, D. Abirov sought to maximize the introduction of folk
dance elements in ballet performances. However, for the best implementation of the idea of the
Director of such performances, well-trained performers and a highly professional troupe were
needed, which had to be specially trained. In this regard, in parallel with his creative activity as a
choreographer, D. Abirov is engaged in pedagogical work, teaching at the Almaty choreographic
school. He tries to prepare students for further stage practice by involving them in dance
productions and theater performances, and indeed, he has always sought to train good dancers. So,
under his leadership, the creativity of such wonderful dancers as Z. Raibayev, S. Kusherbayeva,
A. Jalilov.

In his teaching activities, D. Abirov uses the experience of his teacher A. V. Seleznev,
namely: he teaches children according to a single system, adhering to the principle «from simple to
complex». The main thing in teaching the art of choreography D. Abirov considers the need for
classical professional training of children in ballet in specialized educational institutions under
special programs. This is the only way to select the most capable students who will professionally
implement all the innovative ideas of the Director in their future work: «Any teacher, having his
own original handwriting, should introduce new principles of ballet art, educate his students»
(Zakharov, 1983: p. 73). D. Abirov gradually attracts students of the choreographic school to
participate in the creative process of creating ballet performances. For example, middle and high
school students took part in such ballets as «Don Quixote» by L. Minkus, «Nutcracker» by
P. Tchaikovsky. Leading the discipline «Acting skills» at the choreographic school D. Abirov
always taught children how to behave on stage, how to properly distribute the platform, and interact
with partners.

An important component of D. Abirov’s creative activity is the above. He believes that
«since the 60s of the XX century, the achievements of Kazakh folk stage dance have been
developing. The artistic principles of the new direction of choreographic art are high
professionalism, wide development of expressive means of dance-plastic language for transmitting
the content of the performance» (Abirov, 1992: p. 27). It is indicative of the fact that D. Abirov
conducts a lot of work in Amateur dance groups in order to promote folk dance. In particular, in the
children's dance ensemble «Balapan», he performed original performances of national dances. The
best samples were then transferred to the national operas «Kyz Zhibek» by E. Brusilovsky,
«Birzhan and Sara» by M. Tulebayev, and also used in the creation of national ballets «Akkanat» by
G. Zhubanova, «Kambar and Nazym» by A. Velikanov.

D. Abirov always attaches great importance to Amateur performances. Such shows, in his
opinion, allow choreographers to get acquainted with the art of folk masters of Kazakh dance,
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enrich the idea of national dance creativity and provide the necessary material for further work on
creating national ballet performances.

D. Abirov reflected many of his thoughts and ideas on the revival of Kazakh dance in such
printed works as «The History of Kazakh dance» and «The Origins and main elements of Kazakh
folk choreography». In them, he strongly emphasized the importance of folklore for the
development of national choreography, and believed that only after studying all the richness of folk
art, you can go further. He writes a lot about the need for creative processing of accumulated
experience. In such articles as «Kazakh choreographies Turaly birer Soz» (5) and «Ulttyk bi
bagdary» (6) examines the issues of further development of Kazakh dance, and explains that the
successful work of a teacher with students on the correct training of the national dance art depends
primarily on a detailed knowledge of the features and elements that make up this art. D. Abirov
himself thoroughly tries to follow these rules. In order to fully disclose and systematize the Kazakh
folk dance creativity, he wrote and successfully defended in 1979 in Moscow his dissertation for the
degree of candidate of art history "Formation and development of Kazakh dance on the professional
stage" (Abirov, 1979: p. 81), where he considers in detail the issues of preserving the dance
heritage. In particular, he believes that for the best continuity of pedagogical experience in the field
of teaching folk dances, choreographers should not only master the skills and techniques of teaching
national choreography, but also constantly improve their skills and study the experience already
accumulated.

In order to ensure the continuity of the process of training choreographic skills and further
professional development of professional ballet personnel, D. Abirov takes an active part in the
preparatory work for the creation in Almaty, in 1994, of a special Department at the Institute of
Theater and Cinema, called the «Higher school of choreography». Subsequently (in 1999), The
Institute of Theater and Cinema was transformed into the Zhurgenov Academy of arts, and the
Department of choreography — into the faculty of Choreography. Well aware of the importance of
higher professional education for novice choreographers, D. Abirov considers it necessary to teach
them, in addition to production activities, also pedagogical skills. He speaks a lot about it. So, in
particular, in his article «Why there is no Academy of choreography?» (Abirov, 1996), he,
considering the issues of education of his own, national teachers-choreographers, says that to solve
these issues, it is not necessary to send specialists for further professional development to the
institutes of Moscow and Leningrad. They can also be trained in Almaty by creating their own
choreography Department, which is equivalent to the existing GITIS in Moscow. The Kazakhstan
school of choreography will be able to develop fruitfully if there is a faculty where experienced,
well-trained teachers, choreographers will teach young professionals the basics of directing and
teaching skills.

Conclusion. So, on the basis of his practical work, as well as using the pedagogical ideas of
his predecessors — A. Alexandrov and A. Seleznev, D. Abirov formulated his own specific system
of training and education of young teachers-choreographers, where the main methods and principles
of the educational process were:

— systematic training in a specialized room according to unified special programs;

— the principle of studying ballet material from simple to complex, when each new element
of the dance was learned on the basis of previously learned,;

— mandatory repetition of the material passed and its use for further work. D. Abirov
believed that it is impossible to create something new without relying on what was created earlier;

— continuity of the learning process. This was reflected in the fact that, as a teacher-tutor of
the ballet company of the State Academic Opera and Ballet Theater named after Abai, D. Abirov
believed that students after graduating from the choreographic school should continue training and
rehearsal classes in order to improve their skills, already being professional choreographers.

In addition, D. Abirov put forward such important pedagogical requirements as:

— the need to solve educational and creative directing tasks together with performers,
taking into account their individual characteristics;
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— mandatory reliance on Kazakh folk dance creativity, which has its own special ways and
techniques of implementation in modern choreography, which can and should be studied and

developed.

In addition, it should also be noted the merit of D. Abirov in the development of the national

choreography of Kazakhstan as a whole.

— the main thing that he did in the post-war period — he was able to create stage forms of
national dances with the help of innovative techniques, and on their basis to stage the first national
ballets, which were a new stage in the development of national directing and choreography;

— thanks to the ballet company formed by him and the properly organized process of
rehearsal work, the level of choreographic skill of the dancers rose to a new height;

— together with other figures of the ballet art, he achieved the opening of the Higher school
of choreography in 1994, thanks to which professional ballet cadres were able to receive higher
directorial and pedagogical education in the field of ballet. As a result, Kazakhstan began to receive

more qualified teachers and choreographers;

— by promoting folk dance, D. Abirov contributed to the fact that the national dance art was
not only preserved, but also enriched with new knowledge. The dance folklore of the Kazakh
people, as an original work, was transferred through innovative directing to the professional stage,

and thus has reached our days.

Methods and principles of training and education of teachers-choreographers in the
methodological system of D. T. Abirov are given in the table.

Table 1. Methods and principles of training and education of choreographers in the
methodological system of D. T. Abirov

Principles of teaching and upbringing

Methods of teaching and upbringing

The principle of continuity of the learning
process.

Repetition of the material covered in order to
make the best use of it for further work.

The principle of studying ballet material from
simple to complex.

Systematic training in a specialized
according to unified special programs.
Educational nature of training, the relationship
of the content of training with life activities.

room

Visual learning is the main method.

The teacher's verbal explanation of the new
material becomes important.

Practical assimilation of the studied material is
carried out by introducing students to ballet
performances of the Abay state academic Opera
and ballet theater

Formation of moral qualities, education of
discipline, hard work.

Development of Outlook, General cultural level.
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Kazak ynmmuix Kbi30ap nedaco2ukanvlx yHusepcumemi, Aimameol Kanacol
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Founvimu sicemexuiici:
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OHEPMAHy MACUCMPI, aead OKbIMYULbL
Kaszax ynmmeuix Ko130ap nedazoeuxanvlk ynugepcumemi, Aimamuol Kauiacol
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Tyiiinoeme. Kasipei yaxeimma KazaxcmauHoly Xxopeozpagpusnvlk ouepi OYpbiH-COHObL
boamasan epreyoi bacman xeutyoe. bysan omanovik xopeoepagusnoasvl dxcanya ecimoep 2ana emec,
JHCaAna NatbiM, Heana Kouvlibimoap, baiem cnekmarxivoepi oe 0anen boaa araovi. Convimer Kamap,
Kazax Ou mMaO0eHueminiy He2i3iH Kaiayuwbliapobly, Kaciou-oanem wiedepiicin KaiblnmacmuolpyOblH
bacmayviHoa mypean aoamoapobly WbIRAPMAWBLILIK MYPACHIHA 0e2eH  Kbl3bleYULbLIbIKMbLH
HCAHOAHYBL MAHBIZ0bL MaHee ue 601a0bl. OcbiHOall KepHeKmi Katipamkepaepoiy kamapvina /[aypen
Abupoe aman emnecke boamac.

Tipex ceo30ep. cnexmaxnv, banem, meamp, Xxopeozpaghus, Xanvlk Oui, caxwaivlk Ou,
banemmeticmep.

Annomayun. B Hacmoswee 6pems Xxopeozpaguueckoe uckyccmeo Kazaxcmana
ucnvimuvleaem Hebdwvleanbll Nno0vém. Ceudemenbcmeo >3MOMYy He MONbKO HOGble UMEHAd 8
omeuecmeeHHOU Xopeozpaguu, HO U HOB0e UOeHUe, HOBble NOCMAHOBKU, Dalemubie CNeKmAaKiu.
Bmecme ¢ mem easicHoe 3Hauenue npuobpemaem 803podicoeHue ummepeca K mEOPYECKOM)
Hacneouio 0CHOBONOJIOHCHUKOB KA3AXCKOU MAHYEBAIbHOU KYIbMYpbl, mex Kmo CMmosl Y UCTOKO8
dopmuposanus npogheccuonanvrho-baremnoeo macmepcmea. K uuciny makux ewvidarowuxcs
Odesimeneti omuocumcsi /laypen Aoupos.

Knrouesvie cnosa: cnexmaxnwb, Oanem, meamp, Xxopeozpaghus, HAPOOHbIL mawuey,
cyeHuuecKkul matey, baremmeticmep.

Abstract. Currently, the choreographi art of Kazakhstan is experiencing an unprecedented
rise. Evidence of this is not only new names in the national choreography, but also a new vision,
new productions, ballet performances. At the same time, the revival of interest in the creative
heritage of the founders of the Kazakh dance culture, those who were at the forefront of the
formation of professional ballet skills, is of great importance. Among such outstanding figures is
Dauren Abirov.

Keywords: performance, ballet, theater, choreography, folk dance, stage dance,
choreographer.

Hoypen TactanOekyisl O0IpoB Ka3ak OM MypachIHBIH HET131H Kajaasl. OFaH Jomen Kasipri
TaHJaFrbl OHBIH TaMBIphl TEpeHre KkailburFan 3epTrey kymbictapbl. JI. T. O06ipoBTiH
OaneTMmeicTepiikK, NeJarorukaiblK, FhUIBIMU-3€pTTEYIIUNK KbI3MeTI 0osiMaca, YITTHIK OU ©HEpiHIH
HAKThI KOPIHICIH eJIecTeTy MyMKIiH eMec.

Joypen OO0IpoBTI KociOM caxHara YITTHIK JKOHE XaJbIK OWJIEpIH aJFall OKEJITeH TYHFBIII
KociOM Kazak Oanermeiicrepi nen atayra Oomnaabl. Bykinm emipiH eHepre apHaraH aJlaMHBIH
KETICTIKTEPIH «TYHFBIII Ka3aK OaJeTMeHCTepi» NereH COo3IepPMEH aHBIKTaFbIM Kenemi. benrimi
3eprreyuni P. B. 3axapoB aiiTkanpaii: «bi3 Oanermeiicrepnepi OipHemie Tomka 0eiyiMi3 Kepek:
OasleTMeNCcTep-KypacThIPYIIBI, OaleTMEUCTEep-KOIOIIbI, OaleTMelcTep-peneTuTop, OamerMencrep-

21


mailto:mn_murat@mail.ru
mailto:a.kussanova@gmail.com

pecraBpatop, OanmeTmeicTep-kerekini xkoHe Oumeiictep» (1). banermeiicrep Jloypen OO0ipoBTHIH
TaOWFaTBIH/Ia OCBI KBIPJIAPILIH OapJIBIFhI YHIECIM TalKaH.

Hoypen ©OO6ipoB Ou YKBIMAApPBIHAA, YKBIMIBIK KO3FAlbICTap HETI3iHAE op Typii
KOMBUIBIMIIAPABl YIUBIMIACTBIPBI XKOHE XaJbIK OWiHIH op TYpJi KUMBULIAphI MEH OalleT eHEepiHIH
KociOM Heri3zepl apKbUIbl KONTereH OM TYBIHIBUIAPBIH kKacaasl. by Ouiep, 0acka XajabIKTapIbIH
OWJIEpIHEH epeKIle KO3FaIbICTapMEH epeKIIeIeH i, KociOn TonTap MEH eHep YHipMerepi apachiHia
Te3 Tapana Oactambl. AWTa KeTy Kepek, Oaiermeiictep Oy Owiepae Ka3ak OWJICpPiHIH XaTbIKTHIK
CUTIAThIH CaKTayFa THIPBICTBL. Mbican peTinae «KebOemek» Omin kenrtipeiik. On arrac «KebOenek»
KYWIHIH YHIMEH opbIHIamanel, 1959 xpuibl KoWbuibim, )KaMObT aThiHAAFEI Kazak MeMIICKETTIiK
(UITApMOHMSACBIHBIH perepTyapbiHa eHal. DuimapMoHUs OHIIUIEpl TacTPOJBIIK —carmapiap/a
«Koitmby, «Optekey», «Airenexky», «Kpizmap-aity, «AlxaH-Kb3y», «HYex mnoiabkachD», <«KYITHIK
romnak», «Pycckuil IMIOKOYHBIN» CHUAKTBI OajeTMeWcTeplliH KeKe KOMIIO3WLUSIAPbIH OpPbIHAAIbI.
J1. ©6ipoB Mumus eninge enep kepcery yuriH Toprail o0mabIcThIK (uapMoHusichiHbIH «Leprep»
aHcaMOJIIHIH KOHLEPTTIK OarmapiamacklH mabiHmanel. Onpma «bu kemiciy, <«OKe3ThIpHaAKY,
«Mepren», «AibkaH-KbI3» JkoHEe T.0. Oumnep koubuiael. Ocpbutaiima, 1. T. ©6ipoB en
(buIapMOHMSIIAPBIHBIH KOHUEPTTIK OarnapiiaMaiapblHbIH allyaH TYPJIUTIriHe oHE OailbIThLTybIHA
©3 YJIECIH KOCTHI.

banmermetictep oienmepaiH KOJI KHUMBLUIAAPBIH IIeOep MaijagaHFaH €H Y311k Ou — Oy
«BBUIKBUTIAK». ANbIMeH OaneTmeiicTep oHbl 1954 xbutbl Oip OpbhIHIAYMIBI YIIiH, a1 1960 KbUTBI
€Ki OpbIHJayIIbIFa apHan xacajasl. OHma xopeorpad KOJIbIH MIACTUKAIBIK KUMBUIIAPBIH H1edep
konmananel. Keitin Oy 6u «KypOsutap» («[logpyru») gereH armneH OpuIHAANIbL. Exi OHIIiHIH
OpBIHJIaybIHAA OYJ1 Ou 0acka KapKbIH MeH KyIke ue 0onajpl. OHBIH KUMBUIAAPHI TAPTHIM/bI KOHE
yitnecimuai. benrini kommozutop ToTTIMOETTIH KYi My3BbIKaCBIMEH OPBIH/IAIA b

KaparmaiipiM jk0HE COHBIMEH Oipre XaJbIK ©Mipi MEH TYPMBICBIH OCHHEICHTIH TepeH
ma3myHra ue Oyn «Komacy» nemece «bec Kp3» 0ui. bamermeiicrepaiy Oy TYBIHIBICH XAJIBIKTHIK
OIET-FYPBINITAp MEH JCTYpIIepre HeT131eTreHIIKTeH, 031H/1iK epeKIIeNiriMeH Ha3ap ay1apTThl.

banermeiicrep /1. T. O0ipoBTiH XopeorpadusulbIK TaJaHThl alKbIH KOPIHTeH Tarbl Oip caia
— OYJI OHBIH epJiep OMIEepiHIH KOWBUIBIMIAPHI, Oap XKIriTTiH KahapMaHIbIK KYIIH OUIIIpeTiH KeH
KaJlaMM€EH, KYILTI XKoHEe COHbIMEH Oipre *eHUI ceKkipyJepMeH cunarrtanaasl. Mpicansl, Kypmanrazbl
KylulepiHiH oyeHiHe KoilbuiraH «banObipaysin» Oui. bu TexHukacel ete Kypaeni. Kumbuigap
meOepIiKneH JKacalraH, KIACCHUKANBIK JJEMEHTTep KOJJaHbUIFaH, Oum 0Oall  caxHaJbIK
KO3FalbICTAapMEH OalbIThUIFaH. MyHJa KOJJAHBUIFAH XalbIKTHIK JKOHE KIIACCHUKANBIK Ou
AJIEMEHTTEPI OJapblH UKEMAUIITH apTThIpAbl. OChIHIAN epiep/IiH OpbIHAAYbIHAAFbI OMIepaiH O1pi
— TemipbexTiy «llepHus3» KyiiHiH My3bIKachblHa KOWBUTFaH «CBUTKBIMAY.

JI. T. ©O61poB op YITTHIH YUI TiTl 6ap €KeHIH alTThl — OyJI aybI3eKi TiJ, My3blka MEH Ou
tini. On emip 60iibl 6u eHepine Kbi3MeT erTi. JloypeH TacranOekysibl ©0IpoB Kell yaKbITBIH kac
yprakka apHan, xopeorpadusuiblk yumnumiene (1952), AnmaTel KOHCEpBAaTOPHUSACHIHIA >KYMBIC
icteni. On MyMKIHAITIHIIE KOM acTapAbl OM eHepiMeH KaMTy bl apMaHaaasl. COHIIBIKTaH, KociOn
OpTICTEPMEH KaTap, 0J1 KepKeMeHepna3ap Y KbIMIapbIH/Ia KOIl dKYMBbIC 1CTe/ll, OJlapFa YITTHIK OUre
JereH CyhicmeHmTikTI oaTThl. 1958 xbimbl on Kazak MeMIIeKeTTIK KbI3Zap IeJaroruKalibIK
WHCTUTYTBIHBIH KBI3AApbIH JadbiHIan, JyHHEeKY3UTiK »Kactap MEH CTyAeHTTep (ecTtuBamine
Mockeyre aTTaH[IbI.

Hoypen TacranOekynsl O0ipoB OuM eHepi op OajaHBIH, Op XKacCOCHIPIMACPIIH oMipiHe
eHeTiH Ke3/l apMmanaanel. O MOIEHHM arapTy MEKeMeciH amly yIimiH, My3blka (akynbTeTTepiHiH
YKaHBIHIAFBI MOJICHHET WHCTHUTYTTapblHAa Xopeorpadus KadeaparapblH amly YIIiH KOIl JKYMBIC
xkacanel. Mine, 1989 xkpuiel Kazak MeMJIEKeTTIK KbI3ap MeJarorUKalblK HWHCTUTYTHIH]IA
xopeorpadusi kadempacsl ambUABL. AJFAIKbl MBFAPEUTBIM 1994 xbuTbl ©TTI. 1993 KBLIBI
J1. T. ©6ipoB Xopeorpadus kadeapacsiHaa ceIpTTail OeIMHIH allblIyblHA KOJI JKETKi31i. MyHBI
OaJsieT opTiCTEpiHE JKOFAPHI OLTIM ally YIIIiH XKacabl.

KopbIThIHBIIAN KeNle, KONTEereH XbUIaap OOWbIHA KalbINTACKAH OPBIC KOHE ONEMJIK
KJ1accuKa >kayhapiapbiH O0HbIHA CIHIPT€H OpPBIHIAYUIBIIBIK MEKTEI MeH YITTHIK pernepTyap, Ka3ak
OajeTiHiH Jamy JeHreili MeH JaMmy »Koibl Oip KYHIE KacanfaH >KOK Jiem alTKeIM Keneai. by
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xopeorpadrapabiH OYKiJT OybIHAAPBIHBIH KO JKbUIFbI )KOHE KaXKbIPJIbI KYII-KirepiHiH HoTHxeci. O
VITTBIK XopeorpadusiHbl KalTa Kypy UAeschbiH K3y Kommanbl. [ea moninzge, . T. O6ipoBTiH
aIFallIKbl  Ka3ak OwiepiHiH xopeorpadusuiblK Taijayiapbl MeH mikipramactapel — Kazakcran
PecryOnmKkachIHBIH YITTHIK KOC10M ©HEPIHIH KaIbIITACYbIH]Ia OpacaH 30p peJt aTKapAbl.

Jloypen O0ipoB — Ka3zak XopeorpadusChIHBIH JKapKbIH KepiHic. TYHFbII OaneTMencTep
Ka3ak OWiH ’kaHa TaKbIPBIITApPMEH, KaHa oOpa3jgapMeH OalbIThIN, Ka3aK OWiHIH asChIH KEHEHUTTI,
3aMaHay¥ YITTHIK-CaXHAJBIK OMIiH HeTi3/epiH KalbIITACTHIPbL. Y HEMI HIBIFAPMAIIBUIBIK 13/I€HICTE
0071a OTBIPBIIN, OJ YITTHIK XOpeorpadusuIbIK eHEp/iH KociOu KaHpiIapblHAa KOINTEreH >KaHaJIbIKTap
enrizai. OHpIH OaneTMmeicTep xKoHe 3epTTey TIXKipuOeci kenrTereH xopeorpadrap yiiH HYCKAYIIbIK
0O0JIIBI.

Xorapeina aiTbuFaHgapAbIH O9piH KOPBITHIHABUIAK Keie, XX FachIpAblH Ou eHepiHie
KypMeTTi opblH anatbiH JloypeH TacraHOekyiabl OO0IpOB — XaJdKBIMBI3IBIH €XKeNIri OW eHepiH
caraJibl )KaHa JISHreire KkeTeprex meoep.
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Tyiiinoeme. Kazaxcmannvly xanwix apmici /{aypen O0iposmully 6Hep HCONbIHOARbL OMIDL.
Katimananbac 6ip myap myneamvizoviy wbleapmawivbliviebl. Taiaum neH MmazvlibIMHLIY UeCE
Iloypen Tacmanbekynvinvly Kazax xopeocpaguicblHOAcbl OPHbL.

Tipex ce30ep: kKazax Oui, 6anem, meamp, CneKmMaxivb, CAxXHa, Oaremmelicmep, Kaciou
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Annomauusn. Teopueckuti nymv HapooHozo apmucma Kasaxcmana /laypena Abuposa .
Mecmo [laypena Tacmanbexosuua 6 cmanosieHUuU Ka3axcKol HapoOHOU Xopeocpaguu.

Knrwueente cnoesa: xazaxckuii maney, 6aﬂem, meamp, CNEeKmaKils, CYera, 6aﬂemjweﬁcmep,
l’lpO(ﬁ@CCLlOHaJlebllZ cneyuaiucm, yuunieib.

Abstract. The creative path of the People's Artist of Kazakhstan Dauren Abirov. Dauren
Tastanbekovich's place in the formation of Kazakh folk choreography.

Keywords: Kazakh dance, ballet, theater, performance, stage, choreographer, professional
specialist, teacher.

Kazak O0mi — «yiuTTeIK Ou» jgenm pecMmu Typiae XX Facblpra JeWiH TaHBIMAJbIKKa He
OoimaraH efl. Ka3akThIH TYHFBIII TeaTphl alllbUIbIN, KONTETeH OHEPIIl, Aapa apl JapbIHAbI Oip Tyap
a3aMaTTapbIMbI3 XaJIKbIMBI3Fa KOINTETeH 13Ti-Mypanap KaJlAbIpblll KeTkeH OonaThiH. COHBIH iMIiHIE
Kazak 6ui epexiie aiimbikTanaasl. Kazak XxankbIHBIH OM @HEPIH 3¢ YITTAapFa TaHBICTBIPHIIN, Ka3aK
Ou KuMbUIIApbiH KanbimracTeipran [llapa baliMmonmakbi3biHbIH eHOeri 30p. Epnep apacwinga
anFamkpl  OanmerMeiictep  periHae TaHpUFaH  [laypen  AOupoB, bomar  AroxaHoBTaii
TYJIFaNapbIMbI3[bl  YATI  TYTHIN, TapuUXTaH TapuxKa, YpHakTaH Yprakka Kanaelpy Oi3/iH
OOPBIIIBIMBI3.

Fynama >xazymsiMeiz MyxTtap Oye30BTiH «bi3fiH Ka3ak XalKbl JapbIHAbI, OHEPIa3 XajblK,
OH, KYH JilereH MypamMbI3/ia LIeK KOK. AJ Ka3aK XaJKblHaH KaJiFaH OuzieH Mypa ete a3. JKana ypnax
ochbl OuIl KoJIFa anFaHbl )keH. MeHiH OaiikaybIMIlia ochbl eHepre TalambiHbI kypreH lapa (Genrimi
oum [Mapa KuenkyinoBa — A. A.) cuskThl )actap O6ap kepiHeni. Onan OipHIpCe LWIBIFATBHIH TYP1
Oap...», — nereH mikipi ecke tyceai (Kopanos, 2019: 1 6.). Kazak Oui MeH OaneTiHiH
KaypinTacybiHa, namybl MeH sketuryine Il )KuenkynoBanwis, JI. O0ipoBTiH, . belicenoBanbiH,
O. BeeBononckas-I'onymkeBuurin,  I'. TanmakoBanbelH, b. A1oXaHOBTBIH  XopeorpagusuibIK
MEKTEITEeP1 YIKEH 9Cep €TTi.

KazakcTaHHBIH XalblK oOpTICl, ©HEpTaHy FHUIBLIMAAPBIHBIH KaHIUJATHI, Xopeorpadus
npodeccopsl — Jloypen TactanOexyiisl O6ipoB. Kenmimik yuriH Oy xkyMmOakK eciM, OHbI TE€PEH
oie 6epmeiini. O O6ap eMipiH Ka3aK eHepiHe apHaraH TAJTAHTTHI OWII, Ka3aKTaH MIBIKKAH TYHFBIIII
kociom Oamermetrictep. Jloypen TacranOGekyner ©OOipoB 6 kaszan 1923  xwuibl, XKamObLT
obmbicel, Kopnait aynansl, Kapakemep aybiibiHIa TyHUETE KEITEH.

«MeH oH xackiMHaH Oactan KazakcTtanHbIH xoperpaduschiHa OYTKIT eMipiMIIi Oepin Keme
xateipMbiH» (Opaabexos, 2018: 3 6.). Kasak OuiHiH maauIiaxel, YATTBIH TYHFBII OaneTMencTpi
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Jloypen OO6ipoBTiH 1975 xbutbl Jlinmyxammen KoHaeBka jka3FaH XaThl JI9J OChLIail OacTaiajbl.
Xar ecki Koipkazba kyiinae OpTaiblK MyparaT KOpbIHIA cakTanraH. JloypeH OO0ipoB — TajaHT
IIEH TarbUIBIMHBIH, TaHBIM MEH TaO0aHIBLILIKTBIH, €HOEK ICH I3JE€HICTIH JKEMICTI aiHachl. AThI
Monthyp 6oamaca aa, aTkapraH eHOeTr1 KbIpyap.

1942 — Anmatsl xoperpadusuIbIK YUUIHIIECIH O1TipTeH.

1942-1945 — ¥ ne1 OTaH COFBICHIHA KATHICKAH.

1952 — Mockeyain A. B. Jlynauapckuii areiagarel [ UTUC-uiH OanerMericTepiik OemiMiH
OiTipreH.

1952-1977 — Aobaii areraaarel Kazak orepa xoHe OalieT TeaTphIHBIH OaeTMmeiicTepi, 6ac
OayeTmencTepi.

1984-1989 —  XKyprenoB  arbiHmarel =~ MEMJICKETTIK  TeaTp  JKOHE  KHHO
WHCTUTYTBIHBIH Kadeapa MeHrepyIrici

1989-1997 — xopeorpadus OeiMiHIH KETSKITICI OOJIIBI.

1997 xbuiman Oepi TeaTrp XKoHE KWHO WHCTUTYTHIH JKoraprbl xopeorpadwusi MEKTeOiHIE
ycTa3 OoJIFaH.

J1. T. OGIpoBTHIH KociOM OajieT caxHAChIHIAFbI aIFAIIKbl MAHBI3Abl KOUBIIBIMBI 1936 >KbLITBI
Mockeyne 6TKeH Kazak eHepi MeH ojcOueTiHiH OipiHII OHKYHIITIHAE eHep IieOepliepiHiy raia-
KOHIepTi  Oomapl.  YJKEH TeaTpAblH  OWruUll  caxHachlHIAa OalleT  MEKTeOiHIH  jKac
TopouenenyminepimMe Oipre I1. YaiikoBckuitnin « ¥ HKbLIarel apy» OanerineH «['ynaep BaibCiHIae»
ouneni. Opra MEKTeNTe oJlap OFaH MEKTEIl MbecalapblHIa KeKe MapTHsuIapAbl opbiHAaTangsl. On
OCBIJIail KJIACCHKAJIBIK OalleTTep/Ie KeKe BapHalusIapabl OHIe/i.

bumi perinne A. Anannbiq <«OKuzenby, I1. YaiikoBckuiiaig «AKKy keuni», b. AcadbeBTiH
«bakmacapait Oypkarbl» jxoHE T.0. OanerTepie JKETeKIli mapTusuiapabl OunereH. AGail aThIHAAFBI
orepa xoHe Oanet Tearpriga B. BenukanoBteiH «Kambap-Haseim», E. Bpycunosckuiiniy «Ko3sl
Kepriemr — basu cynmy», . )XKyOanoBanbiH «AkkaHat» Oanertepin Koiran. Conpaii-ak «Kamap
cyy», «Alcyly» omepanapblHa >KoHE Je 0Oacka KeITereH KOHILEepTTepre Oujep KoWFaH.
A. I'mazyHoBThIH «Paiimonnay, A. MenukoBTiH «®apxan — Ueipeiay, @. Apymnuanin «ypaney,
E. bpycunosckuiinin «ymnapait», «Kpi3 XKibek» sxone «Kanbovip», M. TenebaeBtoiy «bipxkan-
Capay xoHe T. 0. KITacCUKaJIbIK OaneTTepiH caxHara Oeiimaeren. Oman 6acka «JleByIika-KUruTy,
«bizain cyitikTi gopirep» («Ham wMunblii goktop») kuHOoumibMuaepiHe, Kazak MeMIeKeTTikK
(uIapMOHMSCBHIHBIH OpTICTEpIHE KOINTETeH jkaHa Oousnep Koiabl. «Ka3zakkoHIepT» OipJiecTIriHIE /e
Oipa3 xbul Oac OameTmeilcTep KbI3MeTiHIE >Xypin, KazakcTtaHHbIH op eHipiHeH 18 XaibIK
xopeorpadusnbiK ancam61in Kypasl. 1980—1982 sxsuinapsl Memen Apa6 PecryGnukachinga eHoex
eTiM, OH/Ia aJFaIKbl YITTHIK KOci0M Ou aHCaMOIIiH YHBIMAACTHIP/IBL.

Hoypen ©06ipoB 1977 xbubl 25 Kb KbI3MET €TKEH Olepa *koHe OaneT TeaTpbhlHaH KEeTTI.
OMIipiHIH COHFBI KUBIPMa JKBUIBIH TEJarorukara apHajbl. binreHiMeH, ToxipuOeciMeH OemicTi:
«MeniH anaMm — McmannoBa A3zatryn AOAyNakbI3bl — TEXHHUKA FHUIBIMIAPBIHBIH KaHIWJAThI
OoxraH TYHFBI YiFeIp ¢usuri. On okeme: «CeH Ka3ak OWiH y3aK >Kbuigap Ooiibl 3eprrenid. Enmi
nuccepranus xaz!», — neai (XKopanos, 2019: 2 6.). OkeM FbUIBIMU JKYMBICBIH COTTI KOPFabl. Op
KUMBUIJIBIH MaFbIHAcChIH TapkaTkaH «Kazak OWiHIH TapuxbD» aTThl KiTan MmbFapasl. Keizgap
NeJaroruKaiblK YHUBEPCUTETIHIE Xopeorpadus kadenpacsiH amtel. by xadenpa keiiin OipHele
MeJarorUKalbIK KOFaphl OKY OpBIHAApBIHA Taiiaa 6omab», — Aeini Kamuna Obiposa.

OHepcyiiep KaybIMFa >KaKChl TaHBIC KbI3BUIOPAAIBIK «CBIp CYIybl» OH-OM aHCaMOJIHIH
HETi31H KanackaHaapaslH Oipi ge Oumi JloypeH ©0ipoB OonarbiH. On KanbIKnail aybuI-aybUlIbl
apanar, «CpIp CyIyb» aHCaMOIHIH KypaMmblHa ©HEPJI KacTaplbl KMHAWIBI. «OHEpIi >KaHHBIH
epici KeH» JiereH eMec ne? barbl )kaHraHaapbl aHcaMOIIbre KaObLUITaHAIbI.

OHep canaceiHaa eHOek ere xypin Joypern O0ipoB 1979 xwinbl «Kazak OuiHiH KociOn
caxHaJa KaJbllITaCybl MEH AaMybD» Typalbl KaHIUAATTHIK JUccepTaius Kopraabl. KazakTeiH Ou
OHEep1 KalJbl 3epTTey KYMBICTApbIH XKYpri3im, OipHeme MoHorpadus (9. Mcmaiinosnen Oipre
«Kazakteig xansik omnepi» 1961, «ctopus kazaxckoro tanua» 1997 xone 1. 0.) )xa3apl. bu eHepi
CaHJIaFbIHBIH OJ1 eHOekTepi OyriHzepi xopeorpadusi eHEepiMEH ailHaJbICHII JKYpreH jKacTapra
OKYJIBIK pEeTiHe MalJalaHbLIy/Ia.
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Hoypen OO6ipoBTiH enmimi3aiH Xopeorpadus eHepiHiH KaJblITacyblHa, JaMyblHa KOCKAaH
yneci ynan-raibip. OHBIH €HOEK JKOJIBIH 3€pPTTEI, Ka3aK Ou eHepiH JaMbITyFa KOCKaH YJIECi JKauIbl
KOITEreH eHOEKTep JKa3bUIbIN, FRUIBIMU JUccepTanusiap Koprauael. OHBIH ecimi Oipreme KOO
xopeorpadusutblk  3anmmapbiHa Oepingi. LllokipTTepi opTypmi nopexene Oailkaynap OTKi3yje.
banermeiicrep KanblnTacTelpran Ou  MekTeOiHiH Tynekrepi Tek Kasakcranga fraHa emec,
HmeTeNIepAiH e OWiK caxHAJIapbIHAH OHEP KOPCETIN XKyp. OMip, eHep cabaKTacThIFbI JETEH, CIpa,
ockl Oouap...

«loypen ©0ipoB — Kazak xopeorpadusChIHbIH KapKbIH KYObLIbICHL. O OpbIC XKoHE KEHEC
xopeorpadust eHepiHiH ISCTYpiepiHe CYWEHIN KoWMai, 03 XaIKbIHBIH MOJCHHETIMEH, TAPUXbIMCH
KoHE OYTiHT1 THIHBIC-TIPIIUTITIMEH THIFBI3 OaimanbpicTa Ooyapl. OHBIH TYBIHIBUIAPHI Ka3ak
XaJIKbIHBIH MOJICHHETI MEH OHEpiH, 9/IeT-FYpIbl MEH CalT-IACTYPIH XKETiK OLTyIMEH epeKIIeIeHI
Typabl. JloypeH O0ipoB Kazak OWiH »aHa TaKbIPBITITApMEH, OciHEeIepMeH OalbIThIN, Ka3aK OMiHIH
meHOepiH KeHEUTTI, opi Kasipri YITTHIK-CAXHAIBIK OWIIH HEri3[epiH IaMBITHIN, IIBIFAPMAIIbLIBIK
13/IeHICTe OOJIBIN, YITTBHIK XOpeorpadusuiblK OHEpIiH KOCiOM >KaHpJIapblHA KO >KaHAJIBIK CHT1371i.
JI. OGipoBTIH  MEWIIIHIIE KapamailblM  XalblK OMIpiHIH  XaJbIK OPTAChIHAH  IIBIKKAH,
IIBIHAWBIIBIFBIMEH OPKIMHIH KYpeTriHe JKaKbIH, )KaHbIHA JKalJIbl TePEH TYCIHIKTI OMIIepiHiH Oipi —
“Komracy” (Hemece “bec kp13”). Xac ypnakTel YATTHIK pyxTa TopOueneyne Oyin Ou yiIKeH pei
aTkapein Kejemi. J[. O0IpoBTIH Ka3aK KbI3JApbIHBIH OCEM, EKIIiHII KUMBUIIAPBIH KOPCETKEH
KOUBUIBIMBI — “ANThIHAW” KYH BIpFarblHAa HeTi3nenreH “AnteiHail” Oui... “Ata TonFayel” Oui
H.Tinennuentin “ATta Tonray” KyiliHe HerizgenreH. Jlupukanblk Kpi3gap Oui. bu — XanbIKThIH
TYPMBIC-TIpIIUITiH OeliHeneiini. buminepain kKommapeiHga — Aca Task acmadbl. Mys3bika
BIPFAaFBIMEH COFBII OCEM KHUMBLI KO3FalbICTap JKacalWIbpl», — JIeM Ka3adbl OHEpPTaHy
FBUIBIMIAPBIHBIH KaHIuaaTel, noueHT Kapierram AliTkanueBa o3iHiH «banermeiicrep [loypen
O01pOBTIH HIbIFApMAIIBUIBIK Mypackl» (2007) aTTel eHOeriHe.

«Kazak Owmin 1. )KuenkynoBanbiH, [[. ©O6ipoBTiH, F. beiicenoBansiH, O. BceBomomackasi-
INonymkeBuYTiH MeKTeO1, 9/1ici A€M apHaiibl OKbITCA, Ka3ipri Ka3ak OuiHae Oip »aHAIbIK Ooyap ei.
Tyliingen aidiTkaHa, Ka3ipri Kazak OWi eTe >KaKChl KAPKBIHMEH OpKEHICT KeJemi. OKIHIIIKe Kapai,
[[Mapa amambi3 Oen JloypeH araMbI3[bIH KaJbIITACTBIPFAH OM MEKTEOIH >KaJFacThIpaThIH
xopeorpadTapeIMbI3 OpHUHE, CayCaKIeH caHapJbIKTail. “AJNTbIH KOpJarbl’ YITTHIK OMiepal Ka3ak
OMiH OKBITY IpOLECiHJIe KYHenl naiiianany ere MaHbI3/bl. by misirapmanap Kasipri Ka3ak OMiHIH
JamMybIHa TOJIBIK MYMKIHIIK Oepeni», — aen oif Tyieni K. Alitkanuesa.

Kazak OuiH anmemre TaHbITY XopeorpadrapblH Ka3ipri 0acTbl MakcaTTapbIHBIH Oipi 60IybI
Kepek. A JIoypeH araHbIH TOJiMi XaJKbIHA KEPEK OHEP, O YITHIMBI3IBIH MaKTaHBIIIIBIHA aifHAIFaH
TajaHTThHl TyJiFa. JloypeH aranait enep ueci, Oanermerictep imyne Oipey! On — Kazak Ou eHEepiHiH
Oipereit Tysiracel. CoHMa >KaHIApAbl Kajipien, Mmip TyTnacak, Ooinamakka He jaen Oapambiz?!
J1. OGIpoBTIH eHeren eMip KOJIbIHAH, aTKapFaH KbIpyap €HOEriHeH KeHiHrl »kacTap YJri ailybl
kepek. On — enre, XanblKKa a/ajl KbI3MET €TYIH YJTiCiH KepCeTill KeTKeH epeKlle jkaH. OHepai
KaJipJaeiTiH Xankel 6apaa, Jloypen O0ipoBTiH eciMi YMBITBIIIMAYbl KEPEK.

Kazak enepiHe, eniMi3ae OuAiIH JaMyblHAa KONTEreH TYJIFalapbIMbI3 yiec KOcThl. JoypeH
OO0IpOBTHIH KeJelleK yprakka OepreH TamiM-TopOueci, eHere ici op xopeorpadTsl O11IM HOpIMEH
CYCBIH/IATThl. ©OHEp JKOJbIH, ©MIp KOJbIH apbl Kapall >KalfacThIPbIN, AaTbIH LIbIFapy O1311H
apbI3bIMBI3!

J1e0Her:

1. Adupos, Jlaypen Tacranbexosuu — Bukunemusa (wikipedia.org)

2. Kypnamuct Aiinap XKopaHoB «bu magumaxsh» MaKaaachl

3. Eremen Kazakcran «Ka3zakTeiH TyHFBIII Oanermeiictepi JloypeH OOipoB Typallbl He
oureMiz?»
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Tyiiinoeme. KazaxkcmaHHbly WbIRAPMAUBLILIK — HCO2APLI  OKY  OPLIHOAPbL  APACLIHOA
«Xopeoepaghus nedazozuxacvly Mamanovizbl OOULIHUIA CMYOeHmmMepOi OKblMYy KYKbl2bl YULiH
bacexenecmikmiy apmywvl H#a20auUblHOA XopeocpapuanvlK naHoep KeuileHiH 3epoelieyMeH Kamap,
eNiMi30iH MApPUxviH, KOPHEKMi MYNeaiapovly WbleapMaulbliblK Kbl3MemiHiy 03blK maxcipudecin
EbLIbLMU He2i30en2en MaloayOblH JHCaHe 6CKeNeH YPRakmul ocbl pyxma mapoueneyoiy Manvi3vl 30p.
Byn mypevioa C. E. Hypcyimanosamvly wbleapMaulblivlebl HCAC nedazo2-xopeozpagmapovl
OKbImy MeH mapdueney icinoe manvizobl demey 6ona anaovl. C. Hypcynmanosamnsiy ken Oeneellli,
KON KOMNOHEHMMI JHCoHe OaMbln Kejle HCAMKAH MYACbIPbIMOAMA pPeminoel UWlbl2apMaulbliblK
CMUNiHIY epeKuienikmepi mypaivl MacelleHiy MapuxvlHa JAcyueni Ke3Kapac 20iCHAMANbIK He2i3
oonovl. bByn acnexm onviy IATOB bOanem mpynnacvimen cabakmapuvln 3epmmey Heli3iHOe
Kapacmulpsliovl. Abai. Heeiszei kazuoammap: Ka3akcmaumowik Xopeozpapus neoacocuxkacblHulH
He2i3iH  Kanaywwsliapovly meopusivlk enoekmepi, C. Hypcynmanosanvly Kazipeli KeseHoezl
npakxmuxanvlx Koizmemi. CoHOQU-aK, OHbIY UbIRAPMAUIBLIBIK JHCIHE Nedd202UKANbIK Kbl3MemiHiH
eenesuci, neoazoze-xopeozpagh peminoe C. Hypcynmanoeanvly Kaneinmacyvl MeH 0AMYblHA CoIPMKbL
aceprepoiy acepi Ha3apaa AbIHObL.

Tipek ce30ep: xopeocpaghus, Kazaxcmannviy 6anem oHepiHiy mapuxvl, Hco2apvl OiniM,
neoazoz-xopeozpag.

Annomauyun. B ycnosusx ecé Oonee eospacmaioujeii KOHKYPEHYUU CPeOU MBOPYECKUX
BY306 Kasaxcmana 3a npaso obOyuamv cmyoeHmo8 No CHeyuarbHOCMu  «neoda2oeuKd
Xopeozpaguuy HeManosaxdCHoe 3HayeHue npuobpemaem, HaApsAO0Y C U3VUEHUEM KOMNIEKCa
Xopeoepaguueckux OUCYUNIUH, HAYYHO OOOCHOBAHHBIN AHANU3 UCMOPUU HAWlel CMpPaHbl,
npO2PeccusHO20 ONbIMA MEOPUECKOU 0esMeNbHOCIU — 8blOAIOWUXCS TUYHOCMEl, U 80CNUMAHUE 8
amom Odyxe noopacmaiowe2o nokoneHus. B smom cmvicne meopuecmso C. E. Hypcynmamnosot
MOdCem Cmamov GANCHLIM NOOCNOpbeM 6 Oelle 00yYeHUs U B0CNUMAHUSL MOJ00bIX Neda20208-
xopeoepagos. Memoodonozuueckoli 0CHO80U CMAl CUCMEMHbIL NOOX00 K UCMOpUU 8onpoca o6
0cobeHHoCmsX MBOp1ecKo20 cmuis C. Hypcynmanoeou KaK MHO20YPOB8HEB020,
MHO20KOMNOHEHMHO20 U PA36UBAIOUE20CA NOHAMUA. [[aHHbIIL ACNeKm pacCMampusaics Ha OCHO8e
usyuenuss eé 3zaumamuii ¢ oOaremuou mpynnou ['ATOB um. Abas. bBazosvimu npunyunamu
NOCIYHCUNU: — meopemuyeckue  mpyobl — OCHOBONOJIONCHUKOG — KA3AXCMAHCKOU — Nedazo2uxu
xopeoepaguu, npakmuyeckas oeamenvnocms C. Hypcynmanosoii 6 Hacmoawuii nepuoo epemeHu.
Takowce npuHUMANCa 60 GHUMAHUE 2€HE3UC e€ MBOPUECKOl U NedazoeudecKkoll OesamenbHOCMU,
GIUAHUE BHEWHUX B030elicmeull Ha cmaHnosienue u pazeumue C. Hypcyimanosoii kax nedazoea-
xopeoepaga.

Knrouegvie cnoea: xopeocpagus, ucmopusa baremnozo uckyccmea Kasaxcmana, evicuiee
obpazosanue, nedazoz-xopeozpag.

Abstract. In the conditions of increasing competition among creative Universities of
Kazakhstan for the right to train students in the specialty «pedagogy of choreographyy, scientific
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analysis of the history of our country, progressive experience of creative activity of outstanding
personalities, and education of the younger generation in this spirit is of great importance, along
with the study of a complex of choreographic disciplines. In this sense, the work of
S. E. Nursultanova can be an important help in the training and education of young teachers-
choreographers. The methodological basis was a systematic approach to the history of the issue,
the features of S. Nursultanova’s creative style as a multi-level, multi-component and developing
concept. This aspect was considered based on the study of her classes with the Gatob ballet
company Abai's. The basic principles were: the theoretical works of the founders of the Kazakh
pedagogy of choreography, the practical activities of S. Nursultanova in the current period of time.
The Genesis of her creative and pedagogical activity, the influence of external influences on the
formation and development of S. Nursultanova as a teacher-choreographer were also taken into
account.

Keywords: choreography, history of ballet art in Kazakhstan, higher education, teacher-
choreographer.

Introduction. At present, without knowledge of the history of the development of
Kazakhstan's ballet art, without scientific analysis of the contribution to its development made by
outstanding domestic choreographers, the education of ballet dancers, highly qualified
choreographers, competent in their chosen profession, providing them with the necessary base of
historical and theoretical knowledge and practical skills will be insufficient. In this article, the
appeal to creative activities wonderful dancers and talented dance teacher is justified primarily in
the context of improving the quality of higher choreographic education, which has enabled us to
raise the ballet art of Kazakhstan at the height of European standards.

Kazakhstan ballet studies has given us many bright examples in the field of studying the life
and work of outstanding figures of choreographic art: dancers and ballerinas, teachers and
choreographers (Sarynova, 1976: 176 p.), (Zhumaseitova, 2001: 144 p.), (Kulbekova, 2004: 172 p.)
and many others. Among them can be attributed to the honored artist of the Republic of Kazakhstan
of Sairagul Yerbosunovna Nursultanova. Having become a part of the culture of Kazakhstan ballet,
it has rightfully occupied its own special niche in it.

Experts have proved that the key importance in the history of culture, including ballet, of
any country are individuals whose activities have left a deep mark on the development of spiritual
culture. In this regard, the task of practical development and transformation of the rich experience
and heritage of its prominent representatives accumulated in the history of Kazakhstan's ballet art,
the return of names of choreographers and the development of new scientific works on this basis is
of particular importance.

This article is the result of generalization and systematization of the main stages of
formation and development of S. Nursultanova’s creative personality in the period from training at
the choreographic school to the present time. In modern, very difficult working conditions at a
distance, teachers and choreographers try to make the most of all the possibilities of distance
learning, including Internet resources. In this regard, online classes are held using innovative
learning technologies, as well as printed articles are published in the Internet format.

Based on the practice of working at the faculty of choreography of T. K. Zhurgenov
KazNAA, we can say that the lack of development of historical and pedagogical material, including
personalities of famous figures of ballet art, as well as their contribution to the development of
ballet pedagogy, does not allow future teachers-choreographers to obtain systematic knowledge
about pedagogical skills and effective methods of teaching ballet art. This contradiction between the
increased needs of young, novice dancers, choreographers in the study of historical and pedagogical
heritage, knowledge of the personalities of Russian choreography, as well as for training qualified
specialists in the field of choreography, and the insufficient theoretical and methodological level of
its development, determined the content of this article. The study of archival materials, historical,
art history and methodological literature in the field of choreography has shown that to date, the
creative and pedagogical activities of S. Nursultanova, her contribution to the development of
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Russian ballet pedagogy, have not been comprehensively considered. While the practice of training
ballet dancers shows that the development of theoretical and educational material, which would
present a scientifically based and systematized creative heritage of Russian choreographers, would
contribute to the improvement of the educational process. In this context, we believe that now,
when our society sets the task of developing a unified educational paradigm aimed at the quality of
knowledge, the competence of specialists in their field of activity, the study of the best examples of
the creative heritage of domestic choreographers, including S. Nursultanova is legitimate.

Of course, by now Kazakhstan has accumulated a lot of experience in studying the basics of
pedagogical skills in the field of choreography, published works of bibliographic orientation on
individual personalities.

Attention is also drawn to the fact that today there are no works that consistently explore and
analyze the stages of formation of S. E. Nursultan As an outstanding ballerina. Also, no books have
been written yet to study its role in the formation and development of such a wonderful team as the
Young ballet under the direction of B. Ayukhanov, which is an integral part of the national cultural
heritage of Kazakhstan, which determined the relevance of this article.

Main part. Sayragul Yerbosunovna Nursultanova (b. 1952) — Soviet and Kazakh ballerina
and ballet teacher, people’s artist of the Kazakh SSR (1990). After graduating from the Almaty
choreographic school in 1968, S. E. Nursultanova danced for many years in the ensemble «Young
ballet of Alma-Ata» (1967), created by the outstanding Kazakh choreographer Bulat Gazizovich
Ayukhanov. Over the years of her work in the ensemble, Nursultanova has danced almost all the
leading roles.

S. E. Nursultanova graduated from the Almaty choreographic school in 1968. Consequently,
she entered the ballet school in 1960, when Alexander Seleznev (1906-1961), one of the founders
of the school, was still alive and working. Then, in 1961, his student Eldos Ashimovich usin took
the place of the artistic director. In 1965, Shara Zhienkulova became the Director of the ACS, who
opened the national Department in the same year, introduced the discipline «Kazakh dance» into the
educational process, and developed a methodology for teaching it.

S. Nursultanova started working as a ballet dancer in the ensemble of B. G. Ayukhanov in
the summer of 1968, after graduating from the Academy of arts, and continued performing until
1993, her entire career is connected only with this ensemble. This is 25 years of work (1968-1993).
She danced the entire repertoire of the ensemble, from mass dances to solo and leading roles. Her
career as a performer began to gradually ascend from the corps de ballet to the first dancer.
Therefore, this period of her work can be considered the most comprehensive, because she covered
all the steps in the hierarchy of ballet dancers. In the future, this experience will be useful to her in
teaching and tutoring.

Another circumstance that contributed to such a universal performing creativity can be
considered the concept of personnel policy in the ensemble of Bulat Ayukhanov. The choreographer
has always positioned his team as an ensemble in which there is no strict hierarchy between artists.
Performers participated in mass scenes, at the same time B. Ayukhanov tried to give everyone the
opportunity to creatively Express their individuality. The ensemble's repertoire includes the most
striking and successful ballet parts performed by S. E. Nursultanova, such as:

. Zhibek in the ballet «Kyz-Zhibek»;

. Moon beauty in the ballet «Kazakh Souvenirsy;

. Bride in the ballet «kKazakh Souvenirsy;

. Karashash-Batyr in the ballet «Batyrs»;

. Death in the ballet «Carmen Suitey;

. Seductress in the ballet «The Prodigal sony;

. Adagio from the ballet «Kambar and Nazimy;

. Solo in the choreographic miniature «Autumn songy;

. Maria in the ballet «Circle;

10. Pulcheria Alexandrovna in the ballet «Crime and punishmenty;
11. The main party in the ballet performance «The Poem about roses»;
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12. Mother in the ballet «Mankurt.

According to the head of the group, B. G. Ayukhanov, Sairagul Nursultanova as a dancer
was distinguished by stage charm, dance rigor, efficiency and dedication. When a new concert
number or ballet was created, she immediately joined in the work, trying to delve deeper into the
content of the image. But ... time does not stand still, and after working for 25 seasons in the
«Young ballety», S. Nursultanova, on the advice of B. Ayukhanov, decides to leave the stage so that
the audience and ballet lovers will have vivid impressions of her as a wonderful dancer. According
to the choreographer, « the work wore it out and everything was given through force, which I saw,
but the audience did not notice yet. Then she told me that she thought about it, but artificially
prolonged the stage life. Her repertoire included a lot of classical, folk and modern music»
(Ayukhanov, 2002: 334 p.).

Sairagul Nursultanova living history of «Young ballet of Alma-Ata» ensemble. While
working in this group, she was awarded the title «people’s artist of the Republic of Kazakhstany.
Her performance path reflects the main milestones in the formation and development of the
ensemble. Beautiful catchy appearance, strong legs, endurance, rich acting nature allowed her step
by step to take the place of a ballerina with a capital letter. Her talent helped B. G. Ayukhanov
create many interesting choreographic paintings. Integrity and dedication to dance have always
been characteristic of her.

Today, S. Nursultanova continues to work and contribute to the development of
Kazakhstan’s choreographic art as a teacher-tutor at the Abay state academic Opera and ballet
theater, where she joined in 1993 as a teacher-tutor. S. Nursultanova’s pedagogical style was
approved and improved in close connection with theatrical practice. What was new in this
remarkable method was the strict thoughtfulness of the educational process, the considerable
complexity of the exercise aimed at developing endurance. Of course, all these aspects of her work
did not come from scratch. The most important prerequisite for her formation as a teacher-tutor was
her years of study at the ACS, as well as performing in the ensemble «Young ballet of Alma-Atay.
The path of more than thirty years has shaped her as a professional. Choreographer b Ayukhanov,
who worked with her for more than 25 years, in his book «Biography of feelings» notes such
qualities as hard work, integrity and dedication to dance.

These traits of S. Nursultanova’s character are now manifested in teaching and tutoring
work. Her classical dance lessons are distinguished by their harmony and rigor. She pays special
attention to the development of endurance and purity of performance of dance elements (exercise at
the machine, in the middle, allegro). Sometimes S. Nursultanova deliberately simplifies
combinations in order to focus the attention of ballet dancers on improving the performance of the
movement in its pure form. When preparing a lesson for theater artists, the teacher composes
combinations, determines the intensity, amount of load, and specifics of the lesson, taking into
account upcoming rehearsals or a planned performance. Consequently, there is a process of
adapting the lesson to the needs of performers. It is a well-known fact that there are performances
that are particularly difficult in terms of technique and physical activity. The repertoire of the Park
of the first President. Abay’s ballets are those of Yu. N. Grigorovich («Legend of love», «Romeo
and Juliet») and B. Ya. Eifman («Anna Karenina», «Red Giselle»). Therefore, the teacher can give
a lesson with a light load in order to save the main forces of the artists for complex rehearsals. In
addition, the theater schedule involves such standard processes at the beginning of the season as
«getting into shape». This stage takes place under the supervision of teachers of classical dance and
also has its own specifics.

The main task of a ballet teacher-tutor is to prepare performers for performance and
participation in a performance. In this regard, it is possible to classify this activity into several
categories that correspond to specific specific tasks that the tutor faces:

1. Introduction of newly accepted ballet dancers to the theater's repertoire;

2. Rehearsals of mass scenes of the performance in the hall;

3. Rehearsals with ballet soloists in the hall;

4. Stage rehearsals of mass scenes and solo parts;
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5. Orchestral rehearsals;

6. Orchestral rehearsals with attributes, decorations, and costumes.

According to the choreographer, «the work wore it out and everything was given through
force, which | saw, but the audience did not notice yet. Then she told me that she thought about it,
but artificially prolonged the stage life. Her repertoire included a lot of classical, folk and modern
music». For 26 years of work S. E. Nursultanova managed to work with the leading dancers of the
theater on the most ballet parts from the works of domestic and foreign choreographers. Among
them are ballets of classical heritage: «Swan lake», «Sleeping beauty», «Nutcracker», «Corsairy,
«Giselle», «Sylph», «Don Quixote», «Bayadere», «Coppelia», as well as more modern works:
«Spartak» (1974) & «Fresco» (1981) by Z. Raibaev, «Three little pigs» (1982) by M. Tleubayev,
«Karakoz» (1990) by G. Aleksidze, «Theatre masks» & «Space of soul» (2000) by G. Tutkibayeva,
«Suite in the style antico» & «Charlie» (2006) by G. Tutkibayeva, «Carmen» (2006), A. Alonso,
«Legend of love» (2007) by Yuri Grigorovich, «Adam» (2007) by V. Goncharov, «Tlep and
Sarykyz» (2009) by M. Sappington, «Romeo and Juliet» (2010) by Yuri Grigorovich, «Red
Giselle